example,
muslc/sound, visual,

a. Respend in
movement to a
variety of stimull
{for example,
music/seund, text,
chjects, images,
symbals, observed
dance).

a. Explore
movement inspired
by a variety of
stimuli {for
example,
muysic/sound, text,
objects, images,
symbols, observed
dance, experiences}
and identify the
source,

a. Explore
movement inspired
by a variety of
stimuli {for
example,
music/sound, text,
-|objects, images,
symbels, cbserved
dance, experlences)
and suggest

nal sources

for movement

a. Experiment with
a variety of salf-
d stimul
[for example,
music/sound, text,
objects, images,
notation, ohserved
dance, experiences)
for movement.

HiE
a. ldentlfy ideas for
chereography
generated from a
varlety of stimuli
{for exampte,
music/sound, text,
objects, images,
notation, ohserved
dance,
axpariences).

A i
a. Build content for
choreography using
several stimuli {for
example,
music/sound, text,
objects, images,
notation, observed
dance, experiences,
terary forms,
natural phenomena,
currant news, social
evanis),

a. Relate similar or
contrasting ideas to
develop
chereography using
a variety of stimu
{for example, music,
observed dance,
terary forms,
notatlon, natural
phenomena,
personal
experiencefrecall,
current news or
saclal events).

ampare a
variety of stimuli
(for example, music,
observed dance,
terary forms,
notation, natural
phenomena,
personal
experience/recall,
current news or
social events) and
make selections to
expand movement
vocabulary and
artistic expression,

maovernent from a
variaty of stimuli
{for example, music,
observed dance,
terary forms,
netation, natural
phenomena,
personal
experience/recal
current news or
social events) to
develop dance
content for an
original dance study
or dance.

ty
of stimuli for
sourcing movement
to develop an
improvisatienal or
chereograghed
dance study,
Analyze the process
and the refationship
between the stimui
and the movement.

4
3
¥

i

L

a. Synthesize
content generated
from stimulus
materials to
choreograph dancs
studies or dances
using criginal or
codifted movement,

a. Synthasize
content generatad
from stimuius
material,
Experiment and
take risks to
discover a personal
volce to
communicate
artlstic inteat,

b. Find a different
way to do severai
basi¢ Iecomotor and
ngn-locomotor
movements,

b, Explere different
ways to do basic
loromator and nen-
locorotor
movements by
changing at least
one of the elements
of dance,

b. Explore a variety
of locomotor and
nen-toconotor
movements by
experimanting with
and changing the
elements of dance.

b, Combine a
variaty of
movements while
manipulating the
eiements of tlance.

b, Explore a given
movement
grabiem, Select and
demonstrate a
solution.

b, Develop a
movemant pro
and manipulate the
elements of donce
as taols to find 2
solution.

b, {onstruct and
solve multiple
nmavement
proizlems to
develop
choreographic
cantent,

b. Explore various
mavernegnt
vacaputaries to
transfer ideas inta
choreography.

b. Explore va
movement
vocabularies to
express an artistic
Intent in
chorasgraphy.
Explain and discuss
the choices made
using genre-specific
dance terminolegy,

b. Identify and
selact persenal
preferences to
create an origlnal
dance study or
dance. Use genre-
specific dance
terminology to
articutate and justify|
choices made in
movemnent
development to
communicate
intent,

b. Experiment with
the alemams of
dance to explore
persenal mevement
preferences and
strengths, and
select movements
that challenge skilis
and build on
strangths in an
ariginal dance study
or dance.

b. Apply personal
movement
preferences and
strengths with tha
movement
varabllary of
several dance styles
or genres to
choreograph an
original dance study
or dance that
communicates an
artistic Intent.
Compare personal
cheices to those
made by wel
known
chareographers.

b. Expand persenal
mavement
preferences and
strengths to
discover
unexpected
solutions that
commuynicate the
artistic intent of an
original dance.
Analyze the
unexpected
solutlons and
explain why they
were effective in
expanding artistic
intent.

OREART

e
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k. that starts and stops

m on cue.

H

e @%%%%%% %

a. Improvise am:nm
that has a
beginning, middle,

and end.

a. Improvise a serles
of movements that
have a beginning,

imiddle, and end,

and describe
movement chaices,

a. Improvise a
dance phrasa with a
beginning, a middle
that has a main
idea, and a clear
end,

a. ldentify m_._n_
experiment with
choraographic
devices to create
simple movement
patterns and danca
siructures {for
example, AB, ABA,
theme and
development).

a. ?._u_.__u:_mnm ar
rodify
choreographic
devices tg expand
movement
possibilitles and
create a variety of
movement patterns
and structures.
iscuss movement
cholces,

o % .

Ean
a. Manipulate or
modify a variety of
chereographic
devices to expand
chareographic
possibilitles and
develap a main
idea. Explain
reasons for
movement choices.

4. Explore
choreograph
devices and dance
structures to
develop a dance
study that supports
an art intent.
Explzin the goal or
purpose of the
dance.

a. Usea <m:mn< of
choraagraphic
dewvicas and dance
structyres to
develop a dance
study with a clear
artishic intent,
Articulate reasons
ffor mavement and
structural choices.

2. Co m_uo.mﬂm to
select and zpply 2
variety of
choreographic
devices and dance
structures (o
choreograph an
original dance study
or dance witha
clear artistic intent.
Articulate the group
process for making

{mavement and

structural choices,

a. no__mco_.mnm to
design a dance
using charecgraphic
devices and dante -
structures to
support an artisti
intent. Explain how
the dance
structures clarify
the artistic

a. Work ind <Ecmm“<
and collaboratively
to design and
implement a variety
of chareograph
devices and dance
structures to
develop original
dances, Analyze
how the structure
and final
compaosition
informs the artistic
intent.

a. Om:._u_._mc.mnm
fluency and
parsonal voice
designing and
choreographing

nal dances.,
fustify
chorecgraphic
choices and explain
haw they are used
to intensify artlstlc
intent. ’

=]
2

b. Engage in dance
experiences moving
alone or with a
partner.

b, Express an idea,
feeling, or image,
through Improvised
movement moving
alone or with a
partner,

b. Choose
movements that
express an idea or
emotian, or follow a
musical phrase.

b, Choose
movements that
express a main idea
ar emotion, or
follow a musical
phrase. Explain
reasons for
movement choices.

b. Develop a dance
phrase that
expresses and
communicates an
idea or feeling.
Discuss the eifect of
the movement
choices.

b. Develop a dance
study that expresses
and communicates
a mzin idea, Discuss
the reasons and
affectiveness of the
movement choices.

b, Develop 2 dance
study by selecting 2
speclfic movement
vocabusiary to
communicate a
main idea. Discuss
how the dance
cormunicates non-
verhal

. Determing artistic|
criteria to
choreograph a
dance study that
rommunicates
persenal or cultural
meaning. Based on
the criteria,
evaluate why some
movements are
mare or less
effective than
others.

b. Determine artistic:
critieria to

|chorevgraph a

dance study that
communicates
personal or cultural
meanlng. Articulate
how the artistic
criteriz serve to
communicate the
meaning of the
dance.

b, Define and apply
artistic criteria to
choreograph a
dance that -
communicates
persenal or culiural
meaning, Discuss
how the criteria
<larify or intensify
the meaning of the
dance.

b. Develop an
artistic statement
for an criginal
dance study or
dance, Discuss how
the use of
movemnant
giemaents,
chorsagraphic
devices and dance
structures serve to
communicate the
artistic statement,

b. Develop an
artistic staternent
that reflects a
personal 2esthetic
for an ariginal
dance study or
dance. Select and
demonstrate
movements that
support the zriistic
statement

b, Construct an
artistic statement
that communicates
a personal, cultura)
and artistic
parspestive.
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m:mmmm:o:m for
nzm:n_:m mavement,
M:B_._m: gutded
_Eu-osmﬂ_o:m_
experiences.

|

a. Apply suggestions
for changing
mavement through
ided
improvisational
experiences.

a. Explore
suggestions to
change movement
from guided
improvisstion
and/or short
rememberad
sequences.

3. mxw_o_.m
suggestions and
make cholces to
change movement
from guided
improvisation
and/or short
remembered
sequences.

3. Revise movement
chotces in respansa
to feedback to
improve a short
dance study.
Cescribe the
differances the
changes made [n
the movements.

2. Revise _.:o<m3ma"
based on peer
feedback and self-
reflection to
improve
communication of
artistic intentina
short dance study,
Explain choices
made In the
process.

a. mxn“oﬁm n:qocms
mavermnent tha
feedback from
others te expand
choreographic
possibilities for a
short dance study
that communicates
BrstC intent.
Explain the
movement cholces
and refinements.

collaboratively
developad artistic
critaria. Explain
reasons for
revistons and how

to artistic intent,

3. Evaluate possible
revisions of dance

campositions and, if
necessary, consider
revisions of ar
criteria based on

self-refiection and

choices made relate ffeedback of athers.

Explain reasons for
chaices and how
they clarify artistic
inrent,

a. Revise
choreography
collaboratively or
independently
based on srifstic
criteria, self-
reflaction, and the
feedback of athers.
Articulate the
reasans for choices
and revisions and
explain how they
clarify and enhance
the artistic

o

mwm o

a. nmm:? "zm artistic
Intent of a dance by
manipulating
<harrographic
devices and dance
structures based on
established artistic
critaria and
feedback fram
others. Analyze and
evaluate impact of
choices made in the
revision process,

a. n_mq_? ﬁrm artistic
intent of a dance by

charengraphic
devices and dance
structures,
collabaratively or
independently using
established artstic
criterin, self-
reflection and the
feedback of others.
Analyze and
evaluate impact of
cheices made in the
revision process.”

a. n_m:? »:m artistic
intent of a dance by
manipulating and
refining
choraagraphic
devices, dance
structuras, and
artistic criteria using
self-reflection and
feadback from
others. Document
choices made in the
revision process and
justify how the
refinements suppeort
artistic intent,

b. Identify paris of
the body and
document a body
shape or position by
drawing a picture

b. Depict a dance
movement by
drawing a picture or
using a symbol.

b, Depict several
different types of
movements of a
dance by drawing a
picture or using a
symboel (for
example, fump,
turn, slide, bend,

b. Depict the levels
of movements in a
variety of dance
movements by
drawing 2 picture or
using symbolis {for
example, high,
middle, low),

. Depict directions
or spatial pathways
in a dance phrase by
drawing a picture
map or using a
symbot,

b. Degict the
relationships
between two or
more dancers in a
dance phrase by
drawing a picture or
using symbols {for
example, next to,

b. Record changes
in a dance sequence
through writing,
symbols, or a form
of me
technology.

0. Explare or invent
a system to record a
dance sequence
through writing,
symbols, or a form
of madia
technology.

b. Investigate a .
recognized system
to document a
dance sequence by
using wards,
symbols, or media
technologies.

b. Experiment with
aspects of a
recognized system’
to document a
section of a dance
by using words,
symbols, or media
technologies.

b. Compare
recognized systems
to document a
section of a dance
using writing,
symbols, or media
technofogies.

b. Develop a
strategy to record a
dance using
recognized systems
of dance
documentation (for

form of notaticn

b. Documant a
dance using
recognized systems
of dance
documentation {for
example, writing, a

example, writing, a [form of notation

symbols, or using

Copyright © 2014 State Edycati
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directions for maving
the body in general
space (for example,
forward, backwards,
sideways, up, down,
and turhing) and
finding and retur
to a place In space.

L]

X

a. Make still andl

moving body shapes
that show lines (for
example, straight,
bent, and curved),
changes ievels, and
vary in slze

with cthers t¢ make
a clrcle formation
and work with others
to change its
dlmensions.

3. Demonstrate
iocomotor and non-
locomoror
rmovements that
change beody shapes,
levels, and facings.
Move in straight,
curved, and zig-
zagged pathways.
Find and return to
place in space, Move
with athers to form
straight lines and
circles,

Bk

Raaiks

a. Demonstrate ¢lear

irectionality and
intent when
performing
locomaotar and non-
lwecomatar
movements that
change bedy shapes,
facings, and

lpathways in spaca.

Identify symmetrical
and asymmetrical
bedy shapes and
examine
refationships
betwaen body parts.
Differentiate
between circling and
turning as two
separate ways of
continuous

directional change.

3. ludge spaces as
distance traveled and
use space three-
dimensianally.
Demenstrate shapes
with positive and
hegalive space.
Perform mevement
sequences [n and
through space with
intantionality and
focus,

a. Make static and
dynamic shapes with
positive and nagative
space. Perform
elevated shapes
(jump shapes) with
soft landings and
movernent
sequances slone and
'with others,
establishing
refationships with
jother dancers
thraugh focus of
eyes.

a. Integrate static
and dynamic shapes
and floor and air
pathways into dance

a. Refine partner and
ensemble skills in the
abillty to judge

a. fxpand movement
vacabulary of floor
and air pattern

sequences, Establish
relationships with
other dancers
through focus of eyes
and ather body parts.
Canvert inward focus
to outward focus for
prajecting out to far
space.

di and spatlal
design. Establish
diverse pathways,
levels, and patterns
in space. Maintain
focus with partner or
leroup in near and far
space.

lesigns. Incorporate
and modify body
'designs from
different dance
genres and styles for
the purpose of
expanding
movamant
vocabulary to include
differently designed
shapes and
mavements for
interest and contrast.

(e TR0
a. Sculpt the body in
space and deslgn
body shapes in
relation to other
dancers, objects, and
environment, Use
focus of eyes during
complex fleor and air
patterns or
and indirect
pathways.

a, Develop partni
and ensemble 3
that enable

contrasting level

5

balances, or other
maans while
malntalning a sense
of spatial design and
relationship. Use
space intentionally
during phrases and
through transitions
between phrases.
Establish and break
relationships with
cthers a5 appropriate
to the chareography,

changes through fifts,

a. Dance alone and

with others with
spatial intention,
Expand partner and
{ensemble skills to
|ereater ranges and
skit! level, Execute
comples floor and
sequences with
others while
malntaining
refationships through
focus and
intentionality.

a. Madulat
the broadest range
of mevement in

expressive clarity,
Use inward and
outward focus 1o
clarify movement
and intent. Establish
and break
relationships with
other dancers and
audience as
appropriate to the
dance.

&, ldentlfy speed of
{danca as fast or slow.
Move to varied
rhythmie sounds at
different tempi.

b. Demaonstrate
tempo contrasts with
movements that
match to tempo of
sound stim

b, Relate quick,
moderate and slow
maovements to
duration in time.
Recognize steady
beat'and move to
varying temgi of
steady beat.

b, identify the length
of time a move or
phrase takes (for
example, whether it
is leng ar shert).
IdentHy and move on
the downbeat In
duple and triple
meter. Correfate
metric phrasing with
movernent phrasing,

b. Fulfiil specified
duration of time with
improvised
locemotor and non+
locometor
movements.,
Differentlate
between “in time*
and “out of time" to
music. Perform
movements that are
the same oraofa
different time
orlentation to
accompaniment. Use
metric and
kinesthetic phrasing,

b. Accompany other
dancers using a

[nstruments and
sounds. Respand in
movement to even
and uneven rhythms.
Recognize and
respond to tempo
changes as they
oceur in dance and
music.

b, Dance to a variety
of thythms

varlety of percussive Jgenerated from

imternsl and external
sources. Perform
movement phrases
that show the abllity
to respond to
changes in time,

b. Use combinations
of sudden and
sustained timing as it
relates to both the
time and the
dynamics of a phrase
or dance work,
Accurately use
accented and
unaccented beats in
3/4 and 4/4 meter.

b, Vary durational
approach in dance
phrasing by using
timing accents and
variations within a
phrase to add
intarest
kinesthetically,
rivsthmically, and
visuaily.

b, Analyze and selact
metric, kinetic, and
braath phrasing and
apply appropriately
to dance phrases.
Ferform dance
phrases of different
lengths that use
various timings
within the same
saction, Use different]
tempi in different
body parts at the
same time.

b. Use syncopation
and accent
movements refated
to differgnt tam
Take rhythmic cues
from different
aspects of
accompaniment.
Integrate breath
phrasing with metric
and kinesthetic
phrasing.

b. Perform dance
studies and
compositions that
use time and tempo
in ::E.mm:n”m_u_m
ways. Use internal
rhythms and kinstics
as phrasing tools,
Dance “In the
moment,”

b. Modulate time
factors for artistic
Interest and -

expressive acuity, .4mmw

Demonstrate time .ma -

complexity in MW, i
i

phrasing with and
without musical
accompaniment, Use
multiple and complex w
rhythms [for _.
example,
contrapuntal and/er
palyrhylhmic) at the
same time, Work
with and against
rhythm of

ARy

A

e
R

accompaniment or i
i

sound anvirgnments, B mW
ol
i
2]
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. m. 9§a<m<<:__
qiidiopposing
i characteristics (for
{example, loose/tight,
ight/heavy,
jerky/smooth).

m

iy
H

full body locomotor,
nan-locamotor
movement, and body
pattarning with

c. Identify and apply
ifferent
characteristics to
movements {for
example, slow,
smeoth, or wavy),

slde and cross-body
locomotor and non-
locemoor
movements, body
patterning
mevements, and
bady shapes.

¢. Demonstrate
maovement
characteristics along
with movement
[vacabllary (for
exarmple, use adverbs
and adjectives that
apply to movernent
such as a bouncy
leap, a fleppy fali, a
folly jump, and joyful
spin).

¢. Select and apply
appropriate
characteristics to
movements {fer
.example, selecting
spacific adverbs and
adjectives and apply
them to
movements).
Demonstrate
kinestheric
awareness while
dancing the
movement
characteristics.

FaiEee

range of kscomotor
and nen-lgromatar
mavements, body
patterning, body
shapes, and
directionality.

i w_m% i

]
3

o

d sy
Awmﬁmmwww: - ~
SIS

3. Demonsirate a
range of locomotor
and nen-locomotor
movements, body
patterning, and
dance sequences
that require moving
through space using
a variety of
pathways.

¢, Change usa of
energy and dynamics
by modifying
movements and
zpplying specific
characteristics to
heighten the effect
of their intent,

shapes, movement
charactaristics, and
movement patterns
in a dance sequence
with swareness of
body alignment and
core suppert.

movernent qual

c. Analyze
movements and
phrases for use of
energy and dynamic
changes and use
adverbs and
adjectives to
dascribe them, Based
on the analysis,
refine the phrases by
incorporating a range
of movesnent
characteristics,

fundamental dance
skills {for example,
nment,
coordination,
balance, core
support, kinesthetic
awaraness) and

when replicating and
recalling patterns
ahd sequences of

c. Contrast bound
and free-flowing
movements.

Motlvate movement

(distal) and analyze
the relatienship

between
and energy,

3. Recall and execute
a series of dance
phrases wsing
fundamental dance
skills {for example,
alignment,
coardination,
balance, core
support, kinesthetle
awareness, clarity of
movement).

c. Use the [nternal
hody force created
by varying tensions
within one’s
musculature for

and dynamic
expression.
Distinguish between
bound and fres-
fiowlng movements

and appropriate
apply themn to

technlque exercises
and dance phrases,

3. Embedy technical
dance skills {for
example, alignment,
coordination,
balance, core
support, kinesthetic
rwareness, clarity of
movement) to
accurately execute
changes of direc!
levels, facings,
pathways, elevations

c. Compare and
contrast movement
characteristics from a
variety of dance
genres or skylas.
Discuss specific
characteristics and
use adverbs and
adjectives to
describe them.
Determine what
dancers must do to
perform them
clearly,

strategies to
accommodate
physical maturaticnal
development to

tach
{far example,
hinctianal aliznment,
coordination,
halance, core
support, kinesthetic
awareness, clarity of

cal dangs s

c. Direct energy and
dynamics in such a
lway that movement
is textured.
Incorporate engrgy
and dynamics to
technique exercises
and dance
perfermance. Use
energy and dynamics
‘e enhance and
praject movements,

a. Embady technical
dance skills (for
example, funciional
wement,
coardinatian,
balance, core
suppert, clarity of
movement, weight
shifts,
flexibility/range of
mation) to replicate,
recall, and execute

c. Connect energy
and dynamics to
movements by
applying them in and
through all parts of
the body. Develop
total body awareness
5o that movement |
phirases demonstrate
varlances of anergy
and dynamics.

JATHEDE
a. $mbody technical
danee skills (for
example, functional
alignmant,
cocrdination,
balance, core
support, clarity of
movement, weight
shifts,
flexibilityfrange of
motion} to retain and
execute dance

2, Initiate movement
phrases by applying
energy and
dynamics, Vary
energy and dynamies
over the length of a
phrase and transition
smoathly out of the
phrase and [nto the
next phrase, paying
close attention to its
movement
and energy.

a. Dance with
sensibllity toward
cther dancers while
executing complex
spatial, rhythmic and
dynamic sequences
to meet performance
goals,

c. Modulate
dynamlcs to clearly
exprass intent while
performing dance
phrases and
choreography.
Perform movement
sequences
expressively using a
broad dynamic range
anc employ dynamic
skills for establishing
relationships with
cther dancers and
projecting to the
audience.

i
a. Apply body-m
principlas to
technical dance s

in complex
choreagraghy when
performing solo,
partnering, or
dancing in ensemble
works in a variety of
dance genres and
styles, Self-evaluate
performances and

locomotor and non- and landings, movement, weight |spatiai designsand  Jchoreography. discuss and zpalyze
locometer extensions of limbs, [shifts, musical or rhythmical performance ability
movements, and movement flexibility/range of  |dance phrases. with others.
ransiticns. motlon).
fi{b. Move In general  {b. Move safely in b. Move safeiy in b. Move safelyina  |b. Adjust body-usa ta|b, Execute b. Demonstrate safe Jb. Apply basic b. Utilize healthful  [b. Evaluate persenal |b. Develop a plan for [4. Apply araternical |b, Research healthful
Jspace and startand  {general space and general spacn variaty of spatial coardinate with a techniques that body-use practices  fanatomical practices and sound _[healthful practices in |healthful practices in and safe practices for
iHstop on cue while start and stop on ¢ue {through a range of  |relationships and partner or other extend movement knowledge, nutritian in dance dance activities and  |dance activities and dancers and modify
sImaintaining persenal |during activities, activities and group  [formations with dancers to safely range, build strength, |exercises and proprisceptive activities and everyday life everyday life personal practice
spate. group formations, fermations while other dancers, change levels, and develop movemant feedback, spatfal everyday life. Dis¢uss |including nutrition  |including nutrition based on findings.
and creative maintaining personal [sharing and directions, and endurance, Explain  [cembinations. awareness, and benefits of practices |and injury and injury achieving fluency of |Diseuss how-research fi

explorations while
maintaining personai
space.

spate.

ing perscnal

pathway designs.

the relationship
between execution
of technique, safe
body-use, and
healthful nutrition,

Discuss how these
practices, along with
healthful eating
habits, promote
strength, flexi
endurance and injury
prevention,

nutrition t¢ promote
safe and healthful
strategies when
warming up and
dancing.

and how choices
enhance
performance,

prevention, {scuss
choices made, the
effects experienced,
and methods for
improvement.

prevention, Discuss
implemeantation of
the plan and how it
supports personal

performance goals.

movement. Follow a

plan that supports
health for everyday
life,

informs practice.

T

s
e

]

T
Bl
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c. Idantify and move
{body parts and
rapeat mavements
upen request.

¢. Move body part
relation to other
bedy parts and
repeat and recall
movernents upon
request.

<. Modify
mevements and
spatfal arrangements
upen request.

. Repeat
movements, with an
awareness of self and
others in space. Self-
adjust and modify
movements or
placement upon
request.

Recall movement
sequences with a
partner or in group
dance acth
Apply constructive
feadback from
teacher and self-
check to imprave
dance skills

c.

5.

<. Coordinate
phrases and timing
with other dancers
by eueing off esch
other and responding
to stimuii cues {for
example, music, text,
or lighting}. Reflect
on feedback from
cthers to infarm
personal dance
fperformance goals.

c. Colfab with

c. Collaborate as an

neer ensemble
members to repeat
sequences,
synehronize actions,
and refine spatial
relationships to
improve
perfermance quality,
Apply feedback from
others to establish
personzl
performance goals.

ensemble to refine
dances by identifying
what works and does
nat work in executing
complex patterns,
sequences, and
farmations. Soive
movement problems
to dances by tasting
options and finding
good results.
Decument sejf-
improvements cver
time

¢. Collaborate with
peers to practice and
refine dances.
Develap group
performance
expectations through
abservation and
analyses {for
example, view live or
recorded
professional dancers
and collaboratively
develop group
performance
expectations based
on information
gained from
ohservations),

c. Collaborate with
peers to dlscover
strategies for
achieving
performance
accuracy, clarity, and
exprassiveness,
Articulate personal
performance goals
and practice to reach
goals. Document
personal
improvement over
time {for example,
journaling, pertfalio,
or timellne).

¢, Collaborate with
paers to establish
and implement a
rehearsal plan to
meet perfermance
goals, Use avariaty
of strategies to
analyze and evaluate
performances of self
and gthers {for
example, use video
recordings of
practice to analyze
the difference
between the way
movements look and
how they feel to
match performance
with visual affect).
Articulate
performance goals
and justify reasons
for selecting
particular practice
strategles,

c. Plan and execute
collaborative and -
independent practice
and rehearsal
processes with
attention to
technique and
artistry informed by
personal
performance goals.
Reflest on personal

<. Initiate, plan, and M
diract rehearsals with i
attention to technica!
details and fulfilling
artistlc expression.
Use a range of
rehearsal strategies
ta achieve
performance
excellence,
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a. Dance for and with
othersina
designated spage.

3 space where
audience and
petfarmers ococupy
differant areas.

a. Dance for and with
others in a u_uunm.
where audience and
performers occupy
different areas.

areas of a
performance space
using production
terminology {for
example, stage right,
stage left, center
stage, upstage, and
downstage).

a. Consider how to
jestablish a formal
performance space
fram an informal
setting (for example,
gymnasium or grassy
area).

a. Demonstrate the
ability to adapt dance,
to allernative
parformance venues
by medifying spacing
2nd movements to
the performance
space.

a. Recognize needs
and adapt
movements to
performance area.
Use perfarmance
atiquatte and
gerfarmance
practices during
class, rehearsal and
performance. Post-
performance, accept
notes from -
chorecgrapher and
make corrections as
needed and apply to
future perfermances.

a. Recammend
changes to and adapt
movements to
performance area,
Use performance
etfquette and
performance
practices during
class, rehearsal and
perfarmance.
Maintain journal
documenting these
efforts. Post-
performance;, accept
notes from
choreographer and
apply corrections to
future performances.

a, Demonstrate
leadership qualities

J; Al
a. Demonstrate
leadership qu

tes

cacperation) whan
preparing for
performances. Use
parformance
atiquette and
performance
practices during
class, rehearsal and
perfarmance.
Documant efforts
and create a plan for
‘ongoing
improvements. Post-
performance, accept
notes from
choreographer and
apply correctians to
futyre performances.

preparing for
performances.
D

parformance
etiguatte and
performants pract
during class, rehearsat
and perfarmance. Post
performance, accept
notes from
choreographer and
apply corrections to
future performances,
Dacument the
rehearsal and
performance procass
and evaluate methods
and strategies using
dance terminalogy

and produeti
terminalogy.

preparing for
performances. Model
performiance
etiquette and
parformance practices
during class, rehearsal
and performance.
Implement
perfarmence
strategies to enhance
projection. Post-
performance, accept
nates frem
choreographer and
apply corrections te
future performances,
Document the
rehearsal and
performance process
and evaluate methods
and strategies using
dance terminglogy
and production

{for example {for example {for example {for example
commitment, commitment, commitment, commitment,
dependablity, dependabilicy, 4 ifity, d fability,
resp v, and resf ibility, and responsibility, and resp Y, and
cooperation) when cooperation) when cooperation} when

preparing for
performznces. Madel
perfoen

performance practices
during class, rehearsal
and performance.
Enhance performance
using a broad
repertoire of
strategles for dynamic
projection, Develop a
prafessional portfolio
{resume, head shot,
ete.} that documents
the rehearsal and
perfarmance process
with fluency in
professional gance
terminology and
provtuction
terminoiogy.

b. Use a simple prop
as part of a dance,

b, Select a prop to
use as part of a
dance.

b. Explore the use of
simple props to
enhance
performance,

_uwoa__nﬂ_c:.wﬂmw:m::
{for axample, hand
props, simple
scenery, or media
projections).

b. Explare simple
productian elaments
(costumes, props,
musfe, scenary,
lighting, er media)
for a dance
performed for an
audience in a
designated specific
performange space,

b. identify, explore,
and experiment with
a varlaty of
precluction elements
to heighten the
artistic intent and
audience experience.

b, Identify, explore,
and select ’
production elements
that heighten and
intensify the artistic
intent of a dance and
are adaptable for
various performance
spaces.

b. Compare and
contrast a variety of
possibie production
alaments that would
intensiy and
heighten the artlstic
intent of the work.
Select chaices and
explain reasons for
the decisions made
using pracluction
terminglogy.

_Jb. Explore

s of
producing dance in a
variety of venues or
for different
audiences and, using
preduction
terminslogy, explain
how the production
«lements would be
handled in different
situations.

b. Collaborate to
design and execute
production elements
that would Intensify
and helghten the
artistic intent of a
dance parformed on
a stage, in a different
venue, or for
different audiences.
Explain reasons for
choices using
productio
terminclogy,

b. Evaluate possible
designs for the
m_ou:nn,g elaments
of a performance and
sefect and execute
the ideas that would
intensify and
heightan the artistic
intent of the dances.

b. Work
collabaratively to
produce a dance
concert on a stage er
in an alternative
performance vehue
and plan the
preduction elements
that would be
nacessary to ful
the artistic intent of
the dance works,

£. Work
collaboratively to
rpreduce dance
¢oncerts in a variety
of venues and design
and organize the
preduction elements
that would be
necessary to ful
the artisiic intent of
the dance works in
each of the venues.
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a. Find a movament
thatrepeatsina
dance,

that repeatsin a
dance to make a
pattern.

2, Find movements
in a dance that
develop a pattern.

a. Find a movemant
pattern that creates
& movement phrase
in a dance work

2. Find patterns of
movement in dance
warks that create a’
style ar theme,

a. Find meaning or
artistic intent from the

patterns of movement

a dance work.

demonstrate
recurring patterns
of movement and
their relationships
in dance.

a. Compare,
contrast, and
discuss patterns of
movement and their
relationships in
dance.

demonstrate and
discuss patterns of
movement and their|
refationships in
dance In context of
artistic intent.

patterns of
movement and their,

relatienships in
dance in context of
arustic imant,

115

2. Analyze dance
works and provide
examples of
recurring patterns
of movement and
their relationships
that create
structure and
meaning in dance,

a. Analyze dance
works from a

variety of dance
genres and styfes

and explain how
recurring patterns |
of mevement and m ;
their relationships
create well-

structured and
meaningful
choreography.

b. Demonstrate an
cbserved or
performed dance
movement.

b. Demonstrate or
describe obseryed
or performed dance
movemants

b. Demonstrate and
describe observed
or performed dance
maovements frem a
spediflc genre or
culture

b. Cemonstrate and
describe
movements in
dances from

ferent genres or
cuitures,

b, Demonstrate and
explain how one
danice genre'is
different from
znother, or how one
cullural movement
practice is different
fram anather.

b. Pemonstrate and
explain how dance
styles differ within a
senre or within a
cultural movement
practice.

e, using ba
dance rerminalogy, the
qualities and
characteristics of style
used in a dance from
ane's own cultural
overnent practice,
Compare them to tha
quaiities and

b. Explain how the
elements of dance
are used in a val
of dance genres,
styles, or cultural
movenent
practices. Use genre
spe dance
terminelogy.

-
=

b. Compare and
contrast how the
elements of dance
are used in a variety
of gonres, styles, or
cultural movement
practices. Lise genre:
dance
terminglogy.

b. Explain how the
elements of dange
are used in a variety
of genres, styles, or
cultural movernent
practices to
communicate
intent. Use genre-
specific dance

b. Analyze the use
of elements of
dance in 3 variaty of
genres, stylas, or
ciltur 3l movenent
practices within its
cultural context to
communicate
intent, Use genre-

b. Analyze and
compare the
movement patterns
and their
relationships in a
variety of genres,
styles, or eultural
movement practices
and explain how

b, Explain how
dance
communicates
#esthetic and
cultural values in a
variety of ganres,
styles, or cultgral
movement

characteristics of style terminglogy, specific dance thair differences specific dance
found in a different terminalogy impact S_._sio_om,\
dance genre, style, or communication and
cuitural moverent intent within a
practice, alsa using cultural context,
basic dance Use genre-specific
terminalogy, dznce terminalegy.
Page 8, Dance
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Sasmna

- ntErprar

i ,,...mﬁw.w‘nu.w._%wm
Ilila. Observe a
{|movement and

share impresslons.

.s..rixﬁm%z

int M

a. Obsery
movement and
describe 1t using
simple dance
tarminalngy.

terminalogy,

mavements frem a
dance that suggest
ideas and explain
how the movement
captures the idea
using simple dance

a. Selatt specific
context cues fram
movement. Explain
how they relats to
the main idea of the
dance using basic
dance terminology,

from movement to
identify meaning
and intentina
dance using simple
dance terminology,

avement
in a dance that was
fun to watch,
Repeat it and
explain why it is fun

a. Find 2 movemen
that was noticed in
a dance.
Demonstrate the
mavemant that wa:

a. Identify and
demonstrate

14

5

several movements
in a dance that
attracted attenticn.

il
Select dance
movermnents from
specific genrey,
styles, or cultures.
Identify

a.
demonstrate dances
from a genre ar
cuiture. Discuss
movements and

2.

movements, ideas,
and context to
decipher meaning in
a dance using basic
dance terminology.

a. Discuss and
demonstrate the
characteristics that
make a dance

a. Interpret meaning in
a dance based on its
mavements. Explain
how the movements
communicate the m
idea of the dance using
basic dance
torminolagy.

of adance is
achieved through
the etements of
dance, use of body,
dance technique,
dance structure,
and context., Explain
how these
communicate the
intent of the dance
using genra specific
dance terminolog

BA
a, Deflne the
characteristics of dance
that make a dance
artistic and meaningful.
Relate them to the

a. Discuss the
¢characteristics and
artlstic intent of a
dance from a genre,

i

2. Compare the
meaning of
diffarent dances.
Explain how the
artistic expression
of each dance is
achieved through
the elements of
dance, use of body,
dance technigue,
and context. Use
genre specific danca
tarminclogy.

l

a. Compare artistic
intent, content and
context from dances:
to examine the

and explain how
artistic expression is
achieved through
relationships among
the elements of
dance, use of body,
danee tachnique
and context, Cite
evidence in the
dance to support
your interpretation
using genre specific
dancy terminalogy,

a. Use artistic
criveria to
determine what
makes an effective

3. Select and
compare different
dances and discuss
their intent and
artistic expression.
Explain how the
relatlonships among
the elements of
dance, use of body,
dance technique,
and context
enhance meaning
and support intent
using genre spec|
dange terminology.

artistic exprassion
of a dance. Discuss
insights using

itAReR;
2. Analyze and
interpret haw the

discuss how the
elements of dance,
execution of dance
movement

pring
context contribute
to artistic
expression. Use
ganre specific dance
terminalogy.

movement
principles, and
context contribute
to arristic
EXPression across
different ganr
styles, or culturat
movement
practices, Use genre
specific dznee
terminalogy.

L
e
TR

LA

a. Define personal
artistic preferences
to critique dance.
Censidar societz]

. Compare and
cantrast two or
more dances using
tive criteria

artistic and apply style, or cuitural characteristics of  |perfarmance. eva and personal values, [
to watch and do. noticed and explain |Dascribe the other aspects of the [characteristic those characteristics ts of dance movernent practice [genrs, style, or Consider content,  |and danee and a range of :
why it attracted charatteristics that [dances that make [movements from te dances observed |genres, styles, or and develop artisiic [cultural movament |context, ganre, terminclogy, artistic expression,
attention. rnake the the dances work these dances and  for performedina  [cultural movement praciice. Based on  |style, or cultural values and a range  |Discuss perspectives
movements well, and explain | describe in ba specific genre, style, |practices. Use basic the dance using the comparison, muvement practice of perspectives. Use lwith peers and [t
interesting and talk |why they work. Use [dance termineiogy |or cultural dance termineingy to  genre-specific refine artistic to comprehend genre-specific justify views.
about why they simple dance ways in which they |movement practice. [describe characteristics [dance terminology. |criteria using genre- [artistic. expression, dance terminalogy.
were chosen, terminology. are alike and Use basic dance that make a dance specific dance Use genre-spe
different. Lterminology. artistic and meaningful. Lerminology. dance terminalogy.
Page 9, Dance
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a, mmnomz_nm an
emotian expressed
in dance movament
|that is watched or
performed

a, Recognize and
name an emotlon
thatis experienced
when watching,
improvising, or
parforming dance
and relate itto a
personal
experience.

experience
expressed or
portrayed ina
dance that relates
to a familiar
experience. |dentify
the movaments that
communicate this
experience,

Question{s) How'daes darice dedver; olir tinddrsta a_amo n:an_,am oaﬁx%:_

ﬁ_ %@ﬁﬂﬁﬁm

a. Dmmn:wm. n_.mmﬂm.
and/or perform &
dance that
expresses personal
meaning and
explain how certain
maovements express
this personal
meaning.

a. Compare the
relatianships
expressedina
dance to
relationships with
others. Explain how
they are the same
or differant,

a. Relate the main
idea of contentina
dance to other
experiences. Explain
how the maln idea
of & dance is similar
to or different from
one’s own
experlencas,
relationships, ideas
or perspectives.

a. noa_uma two
dances with
contrasting themes,
Discuss feefings and
Ideas evoked by
each, Describe how
the themaes and
mavements relate
to points of view
and experlences.

a. Observe the
movement
characteristics ar
qualities observed
in a specific dance
genre, Describe
ifferences and
similarities about
what was observed
to one’s attitudes
and movement
preferences.

a. Compare and
contrast the
movement
charactaristics or
qualitles found in a
variety of dance
genres. Discuss how
the movement
characteristics or
qualities differ from
one’'s own
movemant
characteristics or
qualitles and how
different
perspectives are
communicated,

connactions found
between different
dances and discuss
the relevance of the
connestions 1o the
development of
one’s personal
perspectives.

a, Analyze a nwsnm o
determine the ideas
expressed by the
choreagrapher, Expl
how the perspectives
expressed by the
choreographer may
impact ona’s own
terpretation. Provide

analysis.

evidence to support one’s

a. .E._m_ﬁm adance that
is related to content
learned in other
subJects and research
its context. Synthesiza
Information learned
and share new ideas
aboutits impact on
one’s perspective,

chorecgraphy developed

its content and context
and its relationship to
perscnal perspectives.
Reflect on and analyze
the variables that

one's personal growth.

over time with respect to |-,

contributed te changes in|;

b. Chserve adange
work. Identify and
imitate a movement
from the danee, and
ask a question
about the dance.

b. Qbserve a work
of visual art.
Describe and then
express through
movament
something of
interest about th
artwork, and ask
questions for
discussion

artwork.

b. Observe
ustrations from a
story, Discuss

chservations and
identify ideas for
dance movement
and demansirate

b. Respond to a
dance work using an
inquiry-based set of
questigns {for
example, See, T
Wonder). Create
movement using
ideas from
responses and
explain how certain
movements express
2 specific idea.

b. Ask and research
a question about a
key aspect of a
dance that

Jcommunicates a

perspective ahout
an issue oF event.
Explore the key
aspect through
movement. Share
movements and
describe how the
movements help to
remember of
cover new
qualities in these
key aspects.
Communicate the
new learning in oral,
written, or
movement form,

b. Develop and
research a question
relating to a topic of
study in school
using multiple
sources of
references. Selact
key aspects about
the topic and
choreograph
movemenis that
communicate the
information, Discuss
what was learned
from creating the
dance and describe
haw the topke might
be communicated
using another form
of expression.

b. Cheose a topic,
CeNCept, or content
frem anather
discipline of study
and research how
othef art forms
have expressed the
topic. Create a
dance study that
expresses the idea,
Explain how the
dance study
expressed the idea
and discuss how this
learning process is
similar to, or
different from,
other learning
sltuations,

b. Conduct research
using a variety of
resources to find
information about &
social issue of great
interest. Use the
formation to
creata a dance
stucly that expresses
a specific point of
view on the topic.
Discuss whether the
experience of
creating and sharlng
the dance
reinforces personal
views or offers new
knowledge and
perspectives.

b, Research the
historical
development of a
dance genra or
style. Use
knowledge gained
frem the research
o ¢reate a dance
stuely that evokes
tha essance of the
or genre.
Share the study
with pears as part
of a lacture
demonstration that
tells the story of the
historical journey of
the chosen genre or
style. Document
the process of
research and
application.

b. Investigate two
contrasting topics
using a variety of
research methods.
Identify and
organize ideas to
create
representative
movement phrases.
Create & dunce
study exploring the
contrasting ideas,
Discuss how the
research informed
the choreographic
process and
deepens
understanding of
the topics.

or problem. Cenduct
research thraugh
Interview, research

mevement, Analyze and
apply infermation
gathered by creating a

the question posed.
Discuss how the dance
commaunicates new
perspectives or
realizations. Compare
orally and in weiting the
process used in
choreography ta that of

or scientific proceduras.

b. Collaboratively identify
a dance related guestion

database, text, medla, or

group dance that answars

other creative, academic,

b. Use established
research methods and
techniques to
Investigate a topic.
Collaborate with others
1o identify questions
and solve movernant
problems that pertain
ta.the topic. Create and
perform a piece of
choreography. Discuss
orally or in writing the
insights relating to

{knowledge gained

through the research
process, the synergy of
callabaration, and the
transfer of learning
from this project to
cther learning
situations.

b. Investigate various
dance related careers
through a variety of
research methods and
technigues. Select those
carears of mast interest.
Cevelop and implement
a Capstone Project that
reflects a possible career
choice.

- Synthesize
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Caa. m:cim dance

| -[mevement
-:|experienced at

i7[heme or elsewh

pRHHG

I

a. cmun:g or
demenstrate the
movemenisin a

ere. |dance that was

AR

a, Watch and/or
perform a dance
from a different
culture and discuss

a. Dawm:_mm danhce
and relate the
movement to the
neople or

a. m_:._ a
relationship
batween moverent
in adance froma

communicate abeut
key aspects of the
culture, society, or
community.

a. Select and
describe

movements in a
specific ganre or

which the dance

a, Dmmn_._um how ﬁ_.:m
movement
characteristics and
qualities of a dance

community from
which the genre or
style ariginated.

show how the
movement ang

a. _:nm.._u_.mﬁ and

quatities of a dance

a. Analyze m:q
discuss, how dances
from a variety of
cultures, societies,

a. no_.:nmqm
contrast, and
discuss dances
performed by

developed in
relation to the ideas
and perspectives
important te each
sacial group.

a. __:_ﬁﬁm m:n_ discuss
dances from selected

historical time periods,

fenres or styfes andfor

a. Analyze dances from

several genres or siyles,
histerical time pericds,

and/or world dance

which the dances

a. .p:m:am qmznmm from

several genres or styles,
historical time perieds,

andfor world dance

watched or ar demonstrate the {environment in culture, society, or  (slyle and explain in a specific genre  |communicate its people in various  [historical perieds, or[and formulate reasons  |farms. Discuss how forms. Discuss how
parformed. types of movemant |which the dance community and the |how the or styie cultural, historical, {localities or communities reveal [for the similarities and dance movemant dance mGyement
danced. was created and culture fram which [movements relate  |communicate the  [and/or community |communities. the ideas and differances between characteristics, characleristics,
m performed. the dance is to the culture, idess and PUrpese or Fermulate possible |perspectives of the [them in relation to the technigues, and artistic [techniques, and artistic =
.mw derived. Explain saciety, historical perspectives of the |meaning. reasons why people, ideas and perspectives of [criteria relate to the criteria relate to the m
e what the pericd, or culture, historical simliarities and the peoples frem which  (ideas and perspectives |ideas and parspectives of {=
movemants community from period, ar differences the dances ariginate of the peoples from the paoples from which

the dances ol ate, and
hoew the analysis has
expanded one’s dance
literacy.
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= m:nmm_z ::%asun_nm Medla.art: nmw work
mﬂm::u_nz Etian(s): How.do;

Share Ideas for

media artworks

through guided

expleration of toals,
W methods, and

mnw

Discover and share
ideas for medla
artworks using play

With guidance, form
ideas into plans or
models for media
2rts productions.

With guidance, use
ideas te form plans
or models for media
arts productions.

and experimentation.

Exprass and share
ideas for media
artworks through
sketching and

Dlscover multiple
ideas for media
artworks through
bralnstorming and
improvising.

Develop muitiple
ideas for media
artworks using a
variety of tools,
methods andfor
materials.

Conceive of original
artistic goals for
media artworks using
a variety of creative
methods, such as
Brainstorming and

Envision ariginal
ideas and
innovations far
media artworks using
personal experiences
andfar the work of

With guidance, use
identified ideas to

form plans and

models for media

arts productions.

Choose ideas to
create plans and
modals for media
arts productions.

Form, share, and test
ideas, plans, and
madels to prepare
for media arts
nroductions.

Discuss, test, and
assemble ideas,
plans, and models for
media arts
oroductions,
considering the
artistic goals and the
presentation.

Develop, present,
and test ideas, pians,
models, ang
propasals for media
arts productions,
considering the
artistic goals and
audience.

Fermulste variations
of goals 2nd
solutions for media
artworks by
practicing chosen
creative processes,
such as sketching,
improvising and
brainsterming.

Qrganize, propose,
and evaluate artistic
ideas, plans,
prototypes, and
praduction processes
for media arts
pradyctions,
considering
purposeful intent,

Produce a variety of
ideas and solutions
for media artworks
through application
of chesen inventive
processes, such as
cencept modeling
and prototyping.

m

T

Geperate ileas,
goals, and solutions
for ariginal media
artworks through
appllcation of
focused creative
processes, such as
divergent thinking
and experimenting,

e

Use (dentified
generative methods

Ideas, develop
artistic goals, and
prablem soive in
media arts creation
processes.

to formulate multiple |,

Strategically utilize
generative methods
te formulate multiple
ideas, refine artisti
goals, and increase
the ariginallty of
appreaches in media
aris creation
processes,

Integrate aesthetic
principles with 2
variety of generative
mathods to fluently
form original ideas,
solutions, and
innovations
arts creation
processes.

media

Design, propase, and
evaluate artistic
ideas, plans,
prototypas, m:n
production processes
for media arts
productions,
consideting
expressivi
resources.

Structure and
critique ideas, plans,
prototypes, and
production processes
or media arts
praductions,
considering intent,
resources, and the
presentation context.

Apply aesthetic
criteria in
developing,
proposing, and
refining artistic ideas,
plans, prototypes,
and production
precesses for media
arts productions,
considering eriginal
inspirations, geals,
and presentation
cohtext.

Apply a personal
azsthetic in
n.mm_w.z__,_n. testing,
and refining original
artistic deas,
pratotypas, and
praduction strategies
{for media arts
praductions,
considering artistle
tentions,

cansiraints of
resources,

and

integrate a
sophisticated
personal aesthetic
and knowledge of
systams procasses in
forming, testing, and
proposing original
artistic ideas,
prototypes, and
production
frameworks,
considering complex
constraints of goals,
time, resources, and
personal limitations.
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I

i

i

M% el

Ak Convays purp

MRS

a. Make and capture
media arts content,
freely and in gulded
practice, in media
arts productions.

a. Form and capture
media arts content
for expression and
meaning in media
arts productions.

a. Create, capture,
and assemble media
arte content for
media arts
preductions,
identifying basic
principles, such as
pattern and
repetition.

4. Construct and
assefrnble content for
unified media arts
praductions,
identifying and
applying basic
principles, such as
po ning and
attention.

2. Construct and
order various content
Into enified,
purposeful medla
arts productions,
describing and
applylng a defined
sat of principlas, such
as movement and
fores.

3. Structure and
arrange varicus
content and
companents to
copvey purpose and
meaning in different
redla arts
praductions, applying
sets of associated
principles, such as
balance and contrast.

a. Create content and
combine
[components te
convey exprassion,
purpose, and
meaning in a varjety
of media arts
preductions, ut!
sets of assocfated
principles, such as’
emphasis and
exaggeration,

a. Experiment with
multiple approaches
to produce content
and ¢omponents for
determined purpese
and meaning in
media arts
productions, ut
a range of associated
prineiples, such as
point of view and
perspeciive,

a, Coordinate
production processes
to integrate content
and camponents for
determined purpose
and meaning in
mediz arts
preductions,
demonstrating
understanding of
associated principles,
such as narrative
struetures and
composition.

a. Implement
production processes
1o integrate content
and stylist
canventions for
determined meaning
in media arts
productions,
demenstrating
understanding of

ted principles,
such as theme and

a. Censolidate
praductian processes
to dermonstrate
deliberate choices in
arganizing and
integrating content
and stylistic
conventions in media
2rts productions,
demonstrating
understanding of
associated principles,
such as emphasis and
tone.

a, Consolidate
praduction processas
to demonstrate
deliberate choices in
organizing and
integrating content

conventions i media
arts production,
demonstrating
understanding of
associated principles;
such as continuity
and juxtaposition.

a, Synthesize
content, processes,
and compenents to
express campelling
purpase, story,
emation, or ideas
complex media arts
preductions,
damonstrating
mastery of
assoclated principles,
such as hybridizatiol

b. Attempt and shareé
expressive effects,
:|freely and in guided
: practice, in creating
media artwarks,

b, Make changes to
the eontent, form, or
presentation of
media artworks and
share results.

b. Practice and
identify the effects of
making changes to
the content, form, or
prasentation, in
order to refine and
finish media
artworks,

b. Test and describe
expressive effects in
altering, refining, and
completing media
artworks.

b. Practice and
analyze how the
emphasis of
elements alters
effect and purpos
refining and

b. Cemonstrate
Intentional effect In
refining media
artworks,

empha

. falements for a

completing media
artworks,

purpose.

. Determine how
efements and

components can be
altered for clear

.|intentionat effects,

and refine medla
artworks to improve
clarity and purpose.

b. Appraise how
elements and
components can be
altered for
intentional effects
and audience, arid
refine media
artworks to reflect
purpose and
audience.

b. Improve and refine
media artworks by
intentionally
-emphasizing
particular expressive
elements to reflect
an understanding of
u:_ﬁmuﬁ audience,
or place.

b. Refine and modify
media artworks,
improving technical
quality and
Intentionally
accentuating
selected expressive
and stylisti
elements, t¢ reflact
an understanding of
purpose, sudience,
and place.

. Refine and modify
media artworks,
honing aesthetic
quality and
intentionally
accentuating stylistic
elements, to reflect
an understanding of
personal goats and
preferences.

b, Refine and
elaborate aesthetic
elements and
technical
campaonents to
intentionatly form
impactful
axpressions in media
artworks for specific
purpases, intenticns,
audiences and
contexts,

b. Intentienally and
consistently refine
and elaborate
elements and
components to form
impactful
eXpressions in media
artworks, directed at
specific purposes,
audiencas, and
contexts.
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With guidance,
combine different

\With guidance,
combine arts forms

Combine varied
academic, arts, and

P

Practice combining
veried academic,
arts, and media

Practice combining
varied acadernic,
aris, and rne:

Demanstrate how a
variety of academic,
arts, and media
forms and content

Create madia
artwarks through the

Validate how
integrating multiple
contents and forms

integrate multiple
contents and forms
into unified media

Integrate multiple
contents and forms
into unified media
arts productions that

Integrate various
arts, media arts
forms, and content
inte unified media

Integrate various
arts, media arts
forms, and academic
content into unified

Synthesize various
arts, media arts
forms and academlic
content into unified

. ) arts productions that ) . media arts media arts
forms and ¢ontent, |and media content, |media conten 3 . forms and content 3 integration of can support  central P _ ne convey specific arts productions, 5
A content into unified 3, " ) may be mixed and ) | ) . convey consistant . . productions that praductions that
such as image and  [such asdanceand  |media artwerks, suchi into unified media ) . multiple contents idea in a media . themes or ideas, considering the | .
- . " media artworks, such feoordinated into perspectives and . retain thematic retain artistic fidelity
sound, te form mediajviden, to form media |as an illustrated 3 artwaorks, such as ; and formns, such as a- fartwork, such as ) such as reacticn and .
as a narrated science . media artworks, such ) ) . narratives, such as an|, . . integrity and styiistle Jacross platforms,
artworks. artworks. story, o anlmatlon, music, 3 media broadeast, media, narratives, . - interdis: nary Interaction of the y
animation. as narrative, dance, interactive videc ) continuity, such as  {such as
and dance. ) and perfermance, projects, or audience, such as ; )
. and media. game. i L B transmedia tranycisciplinary
multimedia theatre, Jexperientizl design. |
araductions. praductions.
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5, such as
manipuiating tools,

 and ref
TR

ﬁw

a. Identify and
demanstrate basic
5, such as
handiing tools,

T
. Jm.ym,.; s m,

R

G

a. Cescribe and
demonstrate various
artlstic skilis and
roles, such as
technical steps,

a. Enactroles to
demonstrate basic
ability in various
identified artistic,
design, technical, and

a. Exhiblt developing
ability in a variety of
arti , design,
technical, and
organizational roles,
such as making

4, Enact {dentified
roles to practice
foundational artistic,
design, technical, and
soft skilis, such as
farmal technique,

a. Enact various roles
to practice
fundamental ability
in artistic, design,
techniczl, and soft
skills, such as formal

&, Develop a variety
of artistic, design,
technical, and soft
s through
performing various
assigned roles in
producing media

a. Exhibit an
increasing set of
artistic, design,
techrnical, and soft
skills through
performing varlous

a. Demonstrate a
defined range of
artistic, design,
tachnical, and soft
skills, through
performing specified

a. Demanstrate
progression in
artistlc, design,
technical, and soft
is, as a result of
selecting and

a. Demonstrate
effective command
of artistic, design,
technical and soft

a. Employ mastered
artistic, design,
technical, and soft

Erii

|
m
-

I
i
i

.

ills, m_._n:

practice, within
media arts
productions,

b. ldentify and
demonstrate creative
skiils, such as
parforming, within
madia arts
productions.

demonstrate basic
creative skils within
media arts
productions, such as
varying technigues.

b. Demonstrate use
of experimentation
skills, such as playful
practice, and trial
and errer, ang
through media arts

rpreductions,

creative skilis to
invent new cantent
and selutions within
and through media
arts productions.

foundaticnal
innovative abil
such as design
thinking, in

jaddressing problems

within and through
media arts
productions.

fundamental creative
and innovative
abliities, such as
expanding
cenventions, in
addressing problems
within and through
media arts
productions.

of creative and
adaptlve innovation
abilities, such as
testing consteaimys, in
developing solutions
within and through
media arts
preductions,

intreasing set of
creative and adaptive
innevation abilities,
such as exploratery
pracesses, in
developlng solutions
within and through
media arts
productions.

innovation abiltes,
such as divergent
solutions and
bending conventions
in developing rnew
soiutions for
identified problems
with(n and through
media arts
productions.

* | risk taking,

of creative and
adaptive innovation
abilitles, such as
design thinking, and

addressing identlfied
challenges and
constraints within
and through media
arts productions.

creative and adaptive
Innovation abilities,
such as resisting
closure, and
rasponsive use of
fatlure, to address
sophisticated
challenges within
and through media
arts productions,

{/making choices, end |making choices, and planning, and saft skitls, such as compositional equipment use techri " " . 5 A - ) 5 skilis in managing
sharing in creating coaperating in " w_un_.m.zzn N vool use and decisions, q n_v h wm_ QC nn_nn,.hm. . .m:,zoqn s, such as ral 2.:. producing _‘n_mm. in producing fulf| .:m specified skills in _.:mjmn_:m and producing madia
media artworks, creating media colaorat sollzboration in manipulating tools, nqﬂ “n nq_.em_m u:w_ ”n Bn_”. ma __._<”_.:._oP fermal media u_.ﬂs_o.‘x” such |mediz artwarks, such _.o_mT:w_._m and producing medla artworks.
artworks. redtotions media arts and group planning col M. aration in col u. oration in teci :.E.E. as n_”mma...m problem- {as mn_.mam_. g and uﬁa.acn:o: o_“m artworks.
3 producticns. i media arts media arts media arts w_.o.a:.n:o:. self- sclving w:n callaborative variety of media
praductions, producticns. productions. initiative, and organizing. communication, artworks.,
problem-solving.
o c.m_.:o_._n_,mﬂm 2 b. Develop and refine |b. Demonstrate
b. Practice b, Exhikit an defined range of a determined range |effective ability in b. Fluently empley
b. Practice b, Develop a variety creative and adaptive )

mastered creative
and innovative
adaptability in
formulating lines of
inquiry and solutions,
to address complex
challenges within
and threugh redia
arts productions.

c. Use medfa arts
creation teols freely
and in guided

<. Practice, discaver,
and share how medla
arts creation tools
work.

c. Experiment with
and share different
ways to use tocls and
techniques to
canstruct media
artworks.

¢. Cemonstrate and
explore identlfied
methods to use tocls
to capture and ferm
media antworks.

¢, Exhibit standard
use of tools and
techniques while
constructing media
artwaorks,

€. Demonstrate use
of toals and
techniques in
standard and nove!
'ways while
constructing medla
artwoerks.

c. Examine how tocls
and techniques could
be used in standard
and experimental
ways in constructing
media artworks.

c. Demonstrate
adaptability using
togls and techhiques
in standard and
axperimental ways in
constructing media
artworks.

<. Pemonsteate
adaptability using
tools and tech
in standard and
experimental ways to
achleve an assigned
purpose in
constructing media
artworks,

<. Demonstrate
adaptability using
tools, techniquas and
content in standard
and experimental
Wways to
tommuinicate intent
in the produstion of
media artworks.

c. Demonstrate
adaptation and
innavation through
the combination of
tools, techniques and
content, in standard
and innovative ways,
tc communicate
intent in the
preduction of medla
artworks.

¢. Damanstrate the
skilful adaptation
and combination of
taols, styles,
techniques, and
interactivity (o
achieve spe:
expressive goals in
the production of a
variety of media
artworks.

c. independantly
utilize and adapt
tools, styles, and
systems in standard,
innovative, and
experimental ways in
the production of
complex media
artwarks.
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a. With guidance,
share roles and
discuss the situation

i{for presenting media
artworks.

a, With guidance,
identify and share
roles and the
sltuation in
presenting media
artworks,

a. With guidance,
discuss presentation
conditionsand
perfarm a task in
presanting media
artworks,

2. identify and
describe
presentation
conditions and
parfarm task{s} in
presenting media
artwarks.

3. ldentify and
describe the

canditlons, and take
on rales and
processes in
prasenting or
distributing media
artworks.

2. Explain the
presentation
conditions, and fulfi
a role and processes
in presenting or
istributing media
artworks,

jformats, and fi

a. Compare qualities
and purposes of
presentation

a
role and associated
procasses in
presentation andfer
distribution of media
artworks.

a. Analyze various
presentation farmats
and fulfill various
tasks and defined
processes in the
presentation andfor
distribution of media
artworks,

a, Evaluate various
presentation formats
in order to fulfill
various tasks and
deflned processes in
the presentation
and/or distribution of|
media artworks.

2. Design the
presentation and
distribution of media
artworks through
multiple formats
and/or contexts.

a. Design the
presentation and
distribution of
collections of media
artworks, considering
combinations of
artworks, formats,
and audiences,

a. Curate and desigh
the presentation and
distribution of
collections of media
artworks through a
variety of sontexts,
such as mass
audiences, and
physical and virtual
channgls.

promote the
presentation and
distribution of media
artworks far
intentlonal impacts,
through a variety of
contexts, such as
markets and venues,

b. With guldance,
share reactions te
the presentation of
media artworks,

b, With guidance,
Identify and share
reactions to the
presentation of
mediz artworks.

b. With guidance,
discuss the
experience of the
presentation of
media artworks.

. Identify and
describe the
experience and share
results of presanting
media artworks.

4, Identfy and
describe the
experience, and
share results of and
mprovements for
presenting medla
artworks.

b. Explain resuits of
and improvements

b. Compare results of
and improvemeants
far presenting media
artworks.

. Analyze results of
and improvements
for presenting media
artworks.

b. Evaluate the
results of and
improvements for
presenting media
artworks, considering
impacts on perscnal
growth.

b, Evaluate the
results of and
implerment
improvements for
presenting media
artworks, considering
impacts on personal
growth and externai
effacts.

b. Evaluate and
implement
improvements in
presenting me
artworks, considering
personal and {ocal
impacts, such as the
benefits for self and
others.

b. Evaluate and
implement
improvements in
presenting media
artworks, considering
personal, local, and
social impacts such
as changes that
oceurred for people,
or te a situation.

b. Independently
evaluate, campare,
and integrate
Impravements in
presenting me:
artworks, considaring
personal to global
impacts, such as new
understandings that
were gained by artist
and audience,
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a, With guidance,
explore and discuss
campoenants and
messages in a variety

a. Recognlze and
share companents
and messages in

3. [dantify
components and
ressages in medla

a. Identify and
describe the
cempenents gnd
messages in media

a, Identify and
describe how
messages are created
by components in

a. ldentify, describe,
and explain how
messages are created
by companents in

a. dentlfy, describe,
and differentiate
how message and
meaning are created

a. ldentify, describe,
and z2nalyze how
megsage and
meaning are created

a. Describe, compare,
and analyze the
qualities of and
relationships
between the

a. Campare, contrast,
and analyze the
qualitles of and,
relationships
between the

a. Analyze the
qualities of and
refationships
between the
components, style,
and preferences

a. >=u_<nm w:n_
synthesize the
qualities and
relationships of the
companentsin a
variety of media

2. Analyze and
synthesize the

qualities and
relationships of the

jcompanents and

L media artwarks, artworks. i tsi i v i i .
of media artworks. artworks. madia artworks, media artworks. by Q,:.:ﬂn:m: s by no.BUn.:mEu n components in mediz, noav.gmaﬁ.a:m communicated by artworks, and m_.j_m:nm :.aA_umnn na
media artworks, media artworks. style in media ) feedback on how variety media
artworks. media artwerks and )
artworks. artists they impact artworks,
. audience.
i b. Survay an
msm. b. Describe, exemplary range of
:.,. -] . Compare, contrast, b. Anal ia artw
. . . b. Identify, describe, |4, Identify, describe, |b. identify, describe, compare, an N B Pare, contrast. .. Analyze how a Analyze how & . media @ ors,
u X 5 " . b. {dentify and b. identify and ) analyze how various |and analyze how . broad range of media|analyzing methods
i y b. Recognize and b. With guidance, 5 and exglain how and differentiate and analyze how ) variety of media .
u\.w I b. With guldan share how a variety [identify how a variety describe how a descrive how various various forms, how various forms,  |various forms, forms, methods, and various farms, artworks manage artwarks manage for managing
vt . . L 3 . N .
_L,_ i explore media variety of media forms, methods, and ! e, styles in media methods, and styles "1ag audience experiance, |audience experience,

tHartworks and discuss
experiences.

of madia artworks
create different
experiences.

of media artworks
create different
experignces,

artworks create
different
experiences.

styles in media
artworks manage
audience axperience.

methods, and styles
in medla artworks
manage audience
mrumzm:nm.

metheds, and styles
ih media artworks
manage audience

experience,

methods, and styles
in media artworks
managa audlance
experience.

artworks interact
'with personal
preferences
influenging audience
experience.

in media artwarks
manage atdience
experience and
create intention.

audience experience
and creats [ntention
through multimodal
parceptian.

create intention and
persuasion through
multimedal
perception.

creating intention
and persuasion
through multimedal
perception, and
systemlc
commurit:
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With guidance, share
reactions to medis

With guidance,
examine and share

With guidance, share |With guidance,

observations

identlfy the

regarding a variety of [imeanings of a varlety

media artworks.

Share appealing

qualities and possi

h

media

artwor!

of media artworks.,

Determine the
purposes and
meanings of media

artworks, considering

their context.

Identify the effective
parts of and possible
changes to media
artworks, considering
viswers,

Discuss the
=ffectiveness of and
Improvements for
rmedia artworks,
considering their
context,

Detesmine the
purposas and
meanings of media
artworks while
describlng their

tdentify basic criteria
for and evaluate
media artworks,
considering possible
Jmpravements and
context,

Determine and
explain reactions and
Interpretations to a
variety of mediz
artworks, considering
their purpose and

{dentify and apply
basic eriterla for
evaluating and
improving media
artworks and
wroduction
processes,
considering context.

Detarmine and
compare persenal
and group
interpratations of a
variety of media
artwarks, considering
intention and

Determine and apply
criteria for evaluating
media artworks and
production
processes,
considering cantext,
and practicing
construc
feedback.

Analyze the intent of
a variety of media
artworks, using given
criteria.

Determine and apply
specific criteria to
evaluate various

Analyze the intant
and meaning of a
varlety of media
artwarks, using seif-
developed criteria.

Develep and apply
criteria to evaluate
various media

media artworks and  |artworks and
praduction production
pracesses, PrOCEsses,
considering context  |considering context,
and prac and practicing
constructive constructive
feedback taedback

Analyze the jntent
and meanings of a
variety of media
artworks, foeusing on
intentions, forms,
and various contexts.

Analyze the intent,
meanings, and
reception of a var
of media artworks,
focusing @n personal
and culturat cantexts,

Evaluate media art
works and
production processes
with daveloped
criterla, considering
contexi-and artistic
goals,

Evaluate media art
'works and
production processes
at decisive stages,
using [dentified
criteria, and
censidering context
and artistic goals.

Analyze the intant,
meanings, and
influence of a variety
of media artworks,
based on personal,
sociatal, historical,
and cultural contexts

Anaiyze the intent,
gs and
impacts of diverse
media artworks,
considering complex
factors of context

.jand bias,

Form and apply

Independently
develop rigoraus

defansible evaluations of, and
evaluations in the strategically seek
constructive and feedback for me;
systamatic critigue of [artworks @nd
meadia artwerks and  |production
production procasses,

pirocasses,

cansidering complex
goals and factors.
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8. Use personal

4. Use personal

3. Use persanal and

a, Examine and use
personal and
external resgurges,

a. Access and use
internal and external

a. Actess, evaluats,
and use internal and
external resoyrces to

a. Access, evaluate
and use internat and
external resources to

a. Access, evaluate,
and use internal and
external resources to

3. Acsess, evaluate,
and Integrate
personal and

a. Synthesize internal
and external
resouregs te enhance

a. Independently and
proactively access

a. Use personal a, Use personal experiences, external resources, ) . | . external resources ta [the creation of
) . N experfences, such as interests, resources to create  |create media inform the creaticn  |inform tha creation | ) relevant and
experiences in experiences and . interests, such as [nterests, ) inform the ereation  |persuasive media L
. " L interests, and models|. y N . research, and media artworks, such [artwarks, such as of media artworks,  |of media artworks, | ) . qualitative rescurces
making media choices in making . ) infermation, and informatian, and 3 ) of original media artworks, such as )
) in creating med/a ) cultural a5 interests, knowladge, such as experiences, [such as cultural and : to inform the
artworks. mediz artworks. models o ¢reating  jmodels, to create . : 3 X artworks, such as culturai connections, )
artworks. ) understanding, to knowledge, and experiences, interests, research,  |soclets! knowledge, . . creation of cogent
media antworks. medta artworks, ) ) N experiences, Introspection, )
create mediz experiences, intarests, and and exemplary research, and ) media artwarks.
interests, and research, and
artworks. research. ‘works. exemplary works. .
culturat experiences, lexemplary works.
b. Explain and
demonstrate the use
. b. Explain and of media artwarks te
. b. Explain and
. . . b. Expfain and show demonstrate the use [synthesize new
. b. Examing and show [h, Examine and show [b. Explain and stow . demonstrate how . . b. Demonstrate and
. b. Identify and show y . i how media artworks iy of media artworks to [meaning and
b. Discuss how media artworks [how media artworks |[how media artworks - media artworks A expaund on the use
. ) __ |how med'a artworks ) form new meanings ) expand meaning and (knowledge, and )
b. With guidance, b, Share memorable |b. Share meaningful jexperiences of media farm meanings, form meanings, farm new meanings, expand meaning and of media 2rtworks to

share experiences of
media artworks.

experiences of media
artworks,

experlences of media
artworks,

artworks, descril

purpose.

form meanings,
situations, and/or
culture, such as
popuiar media,

situations, and/for
cultural expariences,
such as anline
spaces.

situations, and
cultura! experiences,
such as news and
cultural events.

situations, and
cuitural experiences,
such as historical
avents.

and knowledge,
situations, and
cultural experiences,
such as learning, and
new information.

knowledge, and
create cultural
expeariences, such as
local and global
events.

knewledge, and
create cultural
experiences, such as
learning and sharing
through online
environments,

reflect and form
<ultiral exgeriences,
such as new
cennections between
themes and ideas,
tocal and global
netwaorks, and
personal influence.

consummate new
meaning, knowledge, |3
and impactful
cultural experiences.
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a. With guidance,
reiate medla
artworks and
everyday life.

e

a, With guidance,
share ideas in
relating media
artworks and
everyday Iife, such as

@.

umw

3. Discuss and
describe media
artworks in everyday
e, such as popular
media, and
connections with

BEiae _4
m_.,ww.,mm.

a. Discuss how media
artwarks and ideas
relate to everyday
and eultural |ife, stich
as macfia messages
and media

et rm,
QW

)w-»wm

m

_

fAzie

a. Identlfy how
tnedia artworks and
ideas relate to
everyday and cultural
fe and can influence
values and online

a. Explain verbally
and/or In media
artworks, how media
artworks and ideas
relate to everyday
and culturat life, such
as fantasy and

a. Research and show

how media artworks
and ideas relate to
perscnal, social and
community life, such
25 exploring
commercial and

a. Research and show|
how media artworks
and fdeas relate to
personal life, and
sacial, community,
and cultural
situations, such as

a. Research and
demonstrate how
media artworks and
ideas relate to
various situations,
purpeses and values,
such as community,

a. Demaonstrate and
explain how media
artworks and ideas
relate te various
contexts, purpases,
and values, such as
democracy,

3. Demonstrate and
explain how media
artworks and Ideas
relate to various
contexts, purposes,
and values, such as
sacial trends, power,

_%%mwmﬁ
I

a. Exarnine In depth
and demonstrate the
relationships of
media arts ideas and
warks to varicus
contexts, purposes,
and values, such as

a. Demonstrate the
relatienships of
medix arts ideas and
‘works to personal
and global contexts,
purposes, and values
through relevant and

) . , infermation ersanal identity, . envirenment, and equality, and markets, systems, . )
family and friends.  [environments, behaviar, reality, and u, ¥ vocations, and social ! quality. v impactful media
purposas, history, history, and ) personal/cultural propaganda, and
tachnology use, R . media. . By artwoerks.
and ethics. entertainment. and places, identity. truth,
b, Critically
b. Critically evaluate |investigate and
b. Analyze and and aman.“.<m_ ethical " interact
n -
. . b. Examine, discuss ik, Analyze and b. Analyze and rasponsibly interact | ) Y ) Y b, Critically
. Examine and b. Examine and . ) interact with legal,  |with legal, . -
. . b. Interact k. Interact N A and [nteract interact responsibly interact |with media arts ) Investigate and
b. With guidance, b. With guidance, ) . ) tinteract interact . . ) ) ) tachnalogical, technologleal, y N
appropriately with  |appropriately with 5 . . appropriately with  Jappropriately with  |with media arts tools [tools, enviranments, ) . strategically interact
nteract safely and  finteract safely and ) ) appropriately with  fapgropriately with ) ) ) systemis, and systemic, and .
. . N . media arts tools and |media arts tools and . ) madia arts toels.and fmedia arts toels and {and envirenments,  [legal, and with lepal,
appropriately with  [appropriately with . media arts teols and [media arts tools and . . vocational cantexts  |vocational contexts
. . enviranments, environments, anvironments, enviranments, considering technological ) technological,
media arts tools and |media arts tools and idering safety, idering safety envirenments, environments, idering ethics idering Fair use |copyright, ethics, cantexts, considerin of meda arts, of media arts, cystemic. and
', safe R u; c ic: It O N N
environments environments, s e ! |cansidering safety, |considering sthics, e ' 8 PYTIEN, & ! N n.neiiaﬁ g athics, [considering ethics, ¥ ‘

rules, and fairness,

rules, and fairness,

ruies, and fairness.

rules, and fairness.

rules, and madia
literacy.

and copyright, ethics,
and media lteracy,

media Hiteracy, and
social media.

ethics, media
literacy, secial media,
znd virtual warlds,

media literacy, sacial
media, virtual worlds,
and digital identiy.

media literacy, digital
identity, and
artist/audience

vocational contexts
of media arts,
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a With substantial
guidanca, axplore

favorite musical
deas [such as
movements,
vocalizations, or
instrumentat
accompaniments).

a With guidance,
demenstrate and
choose favorite
musical ideas .

a With fimited
guidance,
damonstrate and
discuss persopal
reasans for sefecting
musical ideas that
represent expressive
intent

a NDemonstrate and
explain personal
reasans for selecting
patterns and ideos
[for music that
represent expressive
inte

a Demonstrate
selected musicat
ideas for a simple
improvisation or
composition to
express Intent, and
describe connection
to a specific purpose
and context.

a Demonstrate
selected and
organirzed musica
Ideas for an
improvisation,
arrangement, ar
composition to
exprass intent, ond
explein connection
to purpose and
context,

3

i

a Demgnstrate
selected and
develop ed musical
ideas for
improwvisations,
arrangements, or
compositions to
express intent, and
explain conngction
to purpase and
canfext.

a Select, organize,
construct, and
docurnent personal
musical ideas for
arrangements and
cormpositions within
AB or ABA form that
demanstrate ah
effective beginning,
middle, znd ending,
and convey
exprassive intent,

a Select, organize,
develop and
document personal
musical ideas for
arrengemenss,
sangs, and
compositions within
AB, ABA, Or theme
and variziion forms
that demanstrate
unity and variety
and canvey
expressive intent.

a Select, organize,
and document
persenal musicol
Ideas for
arrangements,
songs, and
compositions within
expanded forms that
demonstrate
tensics and release,
unity and varlety,
bolonce, and convey
expressive intent.

b - With substantial
guidance, select and
kaep track of the
order for performing
original musical
ideas, using iconic
notition andfor
recording

i technology.

awith guidance,
organize personal
musical ideos using
iconic notation
and/or recording
technology.

b With limited
guldance, use icanic
or standord
notation andfor
recarding technology
to document and

jorganize personal

musical ikleas.

adlpdl
a With substantial
guidance, consider
personal, peer, and
teacher feedback
when demonsteating
and raefining persanal
i|mustcal ideas.

; mww“n :m xw

i
a - With guidance,
apply personal,
peer, and teacher
feedback in refining
personal musical
deas,

0

a With limited
guiganes, discuss
and apply personal,
peer, and teacher
feedback to refine
personal musicat
ideas.

-|b Use iconic or

standard notation
and/or recording
technology to
eembine, sequence,
and document
personai musical
ideas.

a Interpret and
apply personal, peer,
and teacher feedback|
to revise personai
muslc.

b Use standard
andfer iconic
notation and/er
recording technolagy
to document
personal thythmic
and melodfe muslcal

a Evaluate, refine,
and document
revisions to personal
musical Ideos,
applying teocher
provided and

b Use standard
and/or Igonie
notation and/ar
recording technology
to document
parsonal rhythmic,
meledie, and simple
harmenic musical

a Evaluate, refine,
2nd document
revisions to personal
music, applying
teacherprovided
and caliohoratively-

coll
developed criteria
and feedback,

ively-

developed criteria
end feedback to
show improvement
over time.

b Use standard
and/or iconic
notation and/or
recording technology
to document
persanal rhythmic,
melodic, and two-
chord harmonic
musical ideas,

a Evaluate, refine,
and document
revisions te personal
music, applying
teacher-provided
and cofiabaratively-
devetoped criteria
and feedback, and
explain ratienale for
changes.

b Use standard
and/oriconic
notation andfor
audio/ video
recording to
doeument persenal
simple rhythmic
phrases, melodic
phrases, ‘and two-
chord harmonic

mustcaf ideas.

wﬂm

a Evaluate their own
'work, applying
teacher-providesd
criteria such as
application of
selected efements of
music, and use of
sound sources .

b Use stondard
and/er iconic
notation and/or
audio/ video
recording to
document perscnal
simple rhythmic
phrases, melodic
phrases, and
harmenic
sequences .

b Use standard
and/or icanic
notation andfor
audic/ video
recerding to
decument personal
rhythmic phrases,
meledic phrases,
and harmonic
saquences,

EYT

EEy

a Evaluate their own
work, applying
selected criteria such
as appropriate
lapplication of
elements of music
including style,
[form , and use of
sound sources.

a Evaluate their own
work by selecting
and applying criteria
including
appropriate
application of
compasitionat
techniques, style,
farm, and use of
scund sources.

R B
R

b Deseribe the
rationale for making
revisions to the
music based on
evaluation criteria
and feadback from

Htheir teacher.

0 Describe the
rationale for making
revisions ta the
music based on
evaluation criterfa
and feedback from
others {teacher and

b Descrlbe the
rationale for refining
warks by explaining

‘[tha choices, based an

evaluatlon criteria,

il
T

e
i

Page 2, Music

Copyright © 2014 State Education Agency Directors of Arts Education [SEADAE)

on behaif of NCCAS. All rights reserved,




a With substantal
guidance, share
revised personal

wsical ideas with
peers.

a With guidance,
dereonstrate a final
version of personal
musical idaas to
peers.

3 With limitad
guidance, convey
expraessive intent for
a specific purgese by
presenting a final
version of persanal
musical ideas to
peers or informal
oudlence.

ik
i mm .

a Convey expressive
intent for a specific
purpose by
presenting a final
versian of personal
musical kleas to
peers or informal
audience,

a Present the final
version of personal
created music to
others, and describe
connection ta
expressive intent .

a Present the final
varsioh of persenai
created music to
cthers, and expiain
connection to
expressive intent.

2 Present the final
version of personal
created music to
others that
demonstrates
craftsmanship, and
explain connection
to expressive intent.

a Present the final
version of their
documented
peisonal
conmposition or
arrangement, using
craftsmanship and
originality to
demonstrate an
effective beginning,
middle, and ending,
and convey
expressive inteat.

version of their
documented
persenal

or areangeinent,

and originality to
demonstrate unity
and variety, and
convey axpressive
fatent.

a Presont the final

composition, seng,

using craftsmanship

documented
persanal
camposition, song,
or arrangainent,
uslng craftsmanship
and origlnality to
demonstrate the
fapplication of
compositional
techniques far
creating unity and
variety, tension angd
release, and
bafance to convey
expressive intent,

i3 mmm.xmm s
1

ESH
i
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a With guidance,
demonstrate and

interest in varied
musical selections.

awareness of music
contrasts (such as

hightlow, leud/fscft,
same/different} ina

e

wareness of musicat

T

R

T
SRR

a With limited
puidance,

terest in,

verled musical
selactions,

guidance,
demonstrate

gerformance.

demonstrate and
discuss persona

knowledge about,
and purpase of

a Demonstrate and
explaln Aow the
selection of music to
pesform s
influenced by
personal interest,

and context,

knowledge of music
voncests (such as
beat and melodic
contour ) in music
from 2 variety of
cultures selected for

tonality and meter )

a Demonstrate
understanding of the
structure in music
selected for
acrformance.

knowledge, purpose,

2 Demonstrate and
texplain how tha
[selection of music te
tperform is influenced
by persenai [nterest,
knowledge, context,
and technical skill.

a Demonstrate
understanding of the
structuse and e
elements of music
(such as rhythm,
pitch, ond form ) in
music selected for
performance.

a Dremonstrate and
explain how the
selection of music to

perform is influenced
by personal interest,
knowledge, and
context, as walias
their personal and
others” technical

a Demonstrate
understanding of the
structare and the
elements of music
(such as rhythm,
pitch, form, and
harmany ) in music
selected for
parfarmance.

a Apply teocher-

inrovided criteria for

selecting music to

purpose andfor
context, and explain

why each was

chosen.

a Explain how
understanding the
stracture and the
elements of music
are used in music
selected for
perfarmance,

perform for a spacific

colfaboratively-
developed criteria
for selecting music
of contrasting styfes

ifor o program with

a spacific purpose
and/or context and,
after discussion,
identify expressive
guolities, technical
chaflenges, and

a Explain and
demonstrate the
structure of

music selected for
performance ang
how elements of
music are used.

reasons for choices.

a Apply personally-
developed criteria
for selecting music of
sontrasting styles for
aprogrant with a
specific purpose
and/for context, and
explain expressive
nuatities, technical

SR

AR

R

chaifenges, and Mm M
reasons for choices. ! .mm%
it o

contrasting pleces of

T
Al R

s
il

& 3
a Compare the W w
structuse of
contrasting
music selected for
gerformance,
explaining how the
elements of music

are used in each

e e

e
e
s

o

o

Fi

o

using icantc or

iftidb When analyzing

selected music, read

rhythmic patterns

standard notation,

b When analyzing
selected music, read
and perform
ritpthmic patterns

ond melodic phrases |

b When analyzing
selected musie, r ead
and perform using
icanic and/or

b When analyzing
selected musie, read
and perform using

b When analyzing
selected musle, read

and identify by name

or function standard
symbels for rhythm,

-{ When analyzing

selacted music, read
and identify by name
or function standard
symbals for rhythm,

o

S

IR

ik

i

L

e

SRt
e

clef simpie rhythinic,

e L L

F A

i

tand; ion. 5 ic, and,
using lconic and standard notation. standard notation pitch, articulation, pitch uqznc_uco:. an__onﬁ.n: ior w”.
. dynamics, tempa, fiarmanic notation, un. 7 il
standard notation, and dynamics. nmw i
and form . Jf. i §
a ; !
£ i : i
¢ Identify how c Identity how _mew 4 Wmﬂm 7
¢ Describe how ¢ Explain how ¢ Explain how < identify how cultural and cultural and MWNMM. m w..mm m
cantext (such as cantext {(such as context (such a5 cultural and historical context historical context mmm 3 i

ican inform a

perfarmance.

social and culturar)
informs a
performance,

sociah, cultural, and
histarical } informs
performances,

histarical context
inform
performiances,

and resultin
different music
Interpretations.

inform performances

SRR

Infarm petrformances
and resultin
different musicaf
effects.

AT T

At

r
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3 With guidance,
gerform music with
expression.,

a With Imlted
guidance, perform
misic for a specific
purpase with
expression.

a Perform music far
a specific purpose
with expression and
techmical accuracy .

a Perform music with
ekpression and
technical accuracy,

a Perform music,
alone or with others,
with expressien and
techaical accuracy,
and appropriate
interpretation.

a Perform music,
alone ar with others,
h expressian,
technical accuracy,
and appropriate
Interpratation,

a Perform the musie
with technical
accuraty to convey
the creator’s intent,

a Perform the music
with technical
accuracy and styfistic
expresslon to convey
the creator’s intent.

i

a Perform the music
with technical
accuracy, sty

exgression, and
culturally cuthentic

convey the creator’s
intent,

b with substantial
guidance, apply
persenal, peer, and
teacher feedback to
refine performances.

b Perform
appropriately for the
cudience.

b Perform
appropriately for the
audience and
purpose .

b Parform
appropriately for the
audience and
purpase.

b Cemonstrate
performance
decorum ond
audience etiguette
appropriote for the
context and venue.

& Demanstrate
perfarmance
decarum and
audience etiquette
appropriate for the
context, venue, and
e .

b Demonstrate
performance
decorum and

{audience etiquette

appropriate for the
context, venue,

genre, and styfe.

b Demanstrate
performance
decorum {such as
stoge presence,
attire, and behoviar)
and audience
etiquette
appropriate for
venue and purpose.

b Cemonstrate
performance
decorum {such as
s1age presence,
attire, and behavior)
and audience
etiquette
appropriate for
venue, purpose, and

context .

b Demaonstrate
performance
decorum {sueh as
stage presente,

and audience
Eliquette
apprapriate for
venue, pArpose,

contaxt, and styfe.

Page 6, Music
Copyrlght © 2014 State Edugation Agency Directors of Arts Education {SEADAE)
on behalf of NCCAS. Al rights reserved.



personal interests

and demanstrate
.hw why they prefer
Hatlsome musle

{ a ‘With substantial
Higuidance, explore
muslcal contrasts in
JHE | musie,

]

a With guidance,
list perscnal
interests and
experiences and
demonstrate why
they prefer sore
music selections over

a With guidance,
demonstrote how a
specific music
concept (such as
beot or melodic
direction ) s used In
music,

AN

a With limited
guidance, ldentify
and demonstrate
how personal
interests and
experiences
influence.musical
setection for specific
PUrpOsEs,

suidance,
demonstrate gnd
identify how specific
music concepts {such
as beat or piteh) are
used in various styles
af music fora
aurpose.

G

i

m.«mm umwm,mmw ]

£

a Exploin and
demonstrate how
personal interests
and experiences
Influence musical
selection for specific
purposes,

specific music
concepts are dsed
to support o specific
purpese in music,

R

a Demonstrate and
describe how
selected music
connects to and is
influenced by specific
interests,
axparignces, or
purposes.

describe how a
response to music
con be informed by
the structure, the
use of the elements
of music, ond

|context fsuch as

personal and

a Demanstrate and
explaln how selected
music connects to
and is influenced by
speclfic interests,
experiences,
PUrpOses, or
contexts.

a Demonstrate a
explain, citing
.nau.mznm\ how
selected music
connects to and is
influenced by spe:
interests,
experiences,
purposes, or
contexts.

a Select or choose
music to listen to and
explain the
ions to
terests or
experiencas for a
specific purpess.

explain how
responses to music
ore informed by the
steucture, the use of
the elerments of
rmusic, and cantext
(such as social and
cuiturat ).

W__mm_m _ymm |

T

a Demonstrate and
explain, citing
evidence , how
responses te music
are infermed by the
structure, the use of
the elements of
itiusic, and context
(such as saciat,
cuftural, and
histarieal ).

il

a Describe how the
elemants of music
and expressive
qualities relate to
the structure of the
pieces,

a Selector choose
contrasting music te
listen to and
compare the
connections to
specific interests ar
experiences for a
spegific perposs,

_‘
a Classify and
explofn how the
elements of music
and exgressive
qualitias refate to
the structure of
contrasting pieces.

a Select programs
of music (such as a
CD mix or live
perfarmances} and
demonstrate the
connections toan
Interest or
experience for a
specific purpase.

-

e
i

a Cempare
elernants of music
and expressive

the structure within
programs of musie,

Ww....:ann. cultures, and
istorical perigds,

b ldentify and
compare the context
of music froma
variety of genres,
cultures, and
historical perieds.

b Identify and
compare the context
of pregrams of
music fram a variety
of genres, cultures,
and histerical
periods,

Copyr

e

e :

on behalf of NCCAS, All

e
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R,

creators’/performers’

guidance, talk abouyt

preferencas in music.

a With fimited
“|guidance,
demonstrate and
identify expressive
quadlities {such as
dynamics and
tempo ) thot reflect
creators’/
performers’
expregsive intent.

a With limited
guidance, apply
personal and
expressive
preferences in the
evaluation of mu
purposes.

a Demonstrate and

describe how the

P cq
(such as dynamics
and tempe}are

used in perfarmers’

intetpretations to
reflect expressive
intent.

a Evaluate musical

|works and -
performances,

applying estoblished

criterio, and
deserlbe
appropriateness te

the context.

ja Demonstrate and
explain how the
axpressive qualities

{such as dynamics,

tempo, timbre, and
articuiotion ) are
\sed in performears’
and parsonal
interpretations to
reflect expressive

intent.

applying established

a Evaiuate musical
works and
performances,
applylng established
criteria, and explain
approprizteness to
the cantext, citing
evidence from the
elements of music .

personal
intarpretation of
centrasting works
and explaln how
creators’ and
performers”
application of the
elertents of music
and expressive-
guslities, within

historical perfods,
convey expressive
intent.

genres, cultures, and

T

i

T

a Suppert personal
interpretation of
contrasting

creators’ or
performers’ apply
the elements of
music and exgressive
qualities, within
genres, cultures, and
historical periods to
convey axprassive
intent,

2 Select from
teacher-provided
criteria to avaluate
musical works or
performances.

a Apply appropriate
perseriolly-
develaped criteria to
evaluate musical

- |works or i
performances. %erwm
=
S
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¥
gt

w%L

g

a Demenstrate how
interests, knowledgs,
and skills relate to
personal choices and
intent whan creating,
performing, 2nd
rasponding ta musle,

a Demonstrate how
Interests, knowledge,
and skills relate to
persanal choices and
Intent when creating,
performing, and
respanding to music,

A maa__ mxmnnw.

a S m._ﬁﬂn

a Demonstrate how
interests, knowledge,
and skills relate to
persenal choices and
intent when ¢reating,
performing, and
respemnding to music.

Mﬂ_»

2a Demonstrate
how Interests,
knowledge, and s
relate to personal
choices and intent
when creating,
perferming, and
responding to music,

a Demonstrate how

interests, k ge,

m

a Demonstrate how

and skills relate to
personal cholces and
Intent when creating,
performing, and
respanding to mausic.

interasts, knowled)
and skills relate to
personal choices and
intent when creating,
parforming, and

rasponding to music.

a Demonstrate how
interests, knowledge,
and skills relzate to

persanal choices and
intent when creating,
performing, and

rasponding to musi

a Der trate how
interests, knowledge,
and skills relate to
personal choices and
intent when <reating,
parforming, and
responding to music.

Interests, knowiedge,
and skills relate to
personal choicesand
intent when creating,
performing, and

a Demonstrate haw
Interests, knowledge,

persanal ¢cholses and
Intent when craating,
performing, and

z_r_"n_.m 2PKa Wih
guilance, shaye

frevised musica!
| peers. :

MUra. 2 Ka With

I e, demonstrnle o
inel versian af persanal
musical ldeas ta pasrs

and discuss gersonal
rewsons for selectiog
musicol idear thet

rapresent expressive
intent.

MUCr2.1.2a

MU:Xr2.1.82

and sapfain personel
reasons for selecting
|parterns ond ideas for their
musiz that represent
xpredslyg intent.

sufected musicofideas for o
simpie Inprovisatlon or
compositien to exprels
intent, and desciie

MU:Cr2.1.43 Davaonsirate
selected end orgoniced
uslcal ldnos far an
improvisation,
rrangdhen?, o

10 0 spechfic
purpose and <onlexr,

1o exprass
intent, and explai
cannelon o purpoie and
tontext,

MUCr2.1.52 Domonglrate
selecved and deveiop ed
muslzal ideat far
irprouisationy,
orrengements, ar
vampositions ta expriss
fatent, and sxplain
connection Lo purpose and
content

MUCr2.1,62 Saluct,
organize, construct, and
document persenal muskal
ideas (ar

MLEr21.75 Seledt,

e, dovelop and
document personal musical
idass for

MU:Cr2.2.8a Select,
organize, and documunt
perconal musleal ldeas for

ond compusitians withln
AB of ABA {otm that
drmanstrate an effective
beglnning, middie, and
ending, and canvey

tangs, and compusitions
within AB, ADA, or thamu
and variatfan torms that
demonstrate unity and
varksty and convey

songs, and
campositions within
cxpandnd forms that
demanstrate tension ond
release , unity and variaty,
and batance, and convey

T intunt,

intony,

5 ive intant,

I Pra. L PKe With

guldance,
denanstrate and state

|
|

MU:PrY. 2. Ka Wikth
cuidnncy, demonityaty
0ad Hate parsanal interest

MUCra21a with
cuidnnce, eonvey
exprassive intaat for 2

MCr3.2.2a Convay
expracsive Intant for 3

ML:Cr 32,32 Prasunt the
finat versiah of created

MUCrLZ.4a Prosgit the
fipal vargian of createt

MUCr3,2,5a Frevent the

WWCr3 262 Prosont the
lnal version of their

MU 2,78 Fresentthe
final versian of thalr

[final varsion of their

rd.2.8a Frosgalthe

ispecific purpose by music for ethers, and music for nthars, and musi; for athers har d personal d d personal documented persenal
F e for varied In varled musical selections. |cpacific purpase by presenting a final versian  [describe o xplain w or song, or song, or
mustcal salections. presunting a finalvassion | of pertonal inuslzal idaas to fexy intent, Intent, ot ip, and explain L bsing. using using
of personal nrusical Idens ta |peers of informal cudienca, ion to paprassive  |erafy kip and and and
paers or informal qudience, Iatent, orlginality to d orslginality 1 de. ]
[ an effective beglnning, uslty and voriely, and  |the appliatian of
middte, and ending, and  |convey intant, Irionaf tech
convay aroressiva inkent. for croating unity and
variety, tensfon and
rafaase, and balence to
convey oxprustiue intent,
MU:Prd. 3, Pia. MU:Pra. 3. Ka With MUizPra. 2,10 D MU:Pra, 3,22 MU:Prd 1,30 MU:Prd. 142 1 BIL:Pra. 153 Deanonstrate

substantlal guid ance,
axplors music’s axprossive
les (tuch a5 voice
quality, dynamics, and
tainpo).

puldance, demonstrate
owaraness of exprossive
3 (such asvoice
quality, dynamics, and
termpo) that suppornt the

[eraators’ anproscve intant,

ond describa musl
axpressive qualities (such as
dynamica and tenipe).

of exp.
tualities (3uch a3 dynamics
und tompo) ond how
creqtars ust them ra
convey latent,

d explain how the
[sefectian of muslc to
pecform fsinflocaced by
perronal nrerest,

and explain how the
salectiun of music to

and explain how the
selaction of music to

parformm i inft by
pesgens! intarass,

putdore , ond
confexr,

, context, and
tachnical skil?.

parfoim s by
parsonal interast,
knowledge, tantext, as well
a3 their personal and others®
technical skilf,

MU:Prd, 163 Apply teacher-
provided criterla for

L

14.1.83 Apply

sefecting mus:ic 1o periorm
far a specific purpose
andfor contaxt and explzin
wwhy £ach was chosen,

cziteria for selecting music
of controsting styles for o
lragram with a wpecific
purpese snd/or context
and, after discusston,
tdentify sxprorsive
quatities, tachnical
chalfenges , and reasons for
choices.

crilaria for selecting music
of cantracting stylos for a
nrogeam with a spacific
purpose andfor context
and explain oxprevaive
tyualitios, wchnleal
<haliznges, and reazons for
cholces,
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ielodie s ond rhythmic pessages based an
charactesistic{s) of music or text{s) studied in
rehearsal.

MUCr1,1.Ela Compose m:q improvise ideas moq
melodigs, rhythmic passages, and arrangements
for specific purposes that reflect characteristic(s) of
music fram @ variety of historical periods studied in

MU:Cr1.1.E.lla no_.zu.uum m:n_ _u._uqo @ _ammu ?:
arrangemants, sections, and shert compositions
for specific puraeses that reflact characteristie(s) of
music from a variety of cultures studied in

%__%% %

w

MUCrL LE. 2 Compose and improvise musical
ideas for o variety of purposes and contexts .,

M__mwmm mgm

MU:Cr2.1.6.5a Select and develop draft melodic and
w_._ﬁ_.__._.xn a_mum or motives that demonstrate

MU:Cr2.1.6.8a Select and develop draft mefodics
and rhythmic passages that demonstrate
understanding of characteristic(s) of musfc or text|s}
studied in rehearsal.

MU:Cr2.1.E.)a Select and develop draft melgdies,
rhythmic passages, end arrangements far specific
purposes that demonstrate understanding of
cheracteristic(s) of music from @ variety of Ristorical
periods studied in rehearsal.

rehearsal

MUCr2.1.Ele Select and develop arrangements,
sectlans, and short compositions for specific
purpases that demaonstrate understanding of
characteristic(s) of music from a variety of cultures
studied in rehearsal,

MU:Cr2.1.Ellla Select and develop composed and
improvised ideas into draft musfcal works organized
for a varlety of purpose s and contexts.

MUICr2 1.E.8b Preserve draft compositions and
impravisatians through standard notatien and
audlc _‘mno&_:m

su_.oc_w.x_n:m through standard netation and
mcni ,.mnna_an

MU:CrZ.1.E.Ib Preserve draft compositions and
Isprouisations through standard natation and

audio recording.

MU:Cr3.1.8.8a Evaluate and refine draft

MU:Cr3.1.E.5a Evaluate and refine draft R ., N
compositions and impravisations based on

| compositions and improvisations based on

MU:Cr3.1.E.la Evaluate and refine draft meladies,
rhythmic passagas, arrangements, and
improvisatians based on established criterio,

_sc"na.m.m.mu m:u«m umao:m iy an<m_uumn_
melodies and rhythmic passages ~ Individually or
as an ensemble - that demenstrate understanding
of characteristics of music or texts studied in
rehearsal,

MUICr3.2.E 5z Share persenslly-developed melodic
and rhythmic Ideas or imotives ~ individually or 55 an
ensemble — that demonstrate understanding of
n:m..mnnm:“gnu of music or texts studied in rehearsal,

#U:Cr2.1.€.Ub Preserve draft compasitions and
impravisations through standard notatian, au

MUCr2.1.ElIlb Preserve draft muskeal warks
through standard notation, audie, or video

MU:Cr3.1Ella Evainate and refine draft
arrangements, sections, short compasitions, and
improvisations based on personeily-developed

My

WCr3.2.E.la Share personally-developed
melogtes, rhythmic passages, and orrangements —
individuaily or 25 an ensemble - that address
identified purposes.

MU:Cr3.2.Ella ‘Share personally-developed
arrangemants, s 15, and short Jo
individually or as an ensemble — that address
identified purposes.

H ions —

a Evaluate and refine varied draft
musice! works based on appropriate criteria,
including the extent ta which they address identified
purpcses and cortexts .

MUiCr3.2.E.llla Share varied, personally-developed
magicol works —indi idually or as an ensemhle —
ed purpases and contexls.
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|aupra L.E.5a Select varied repertolre to study
based on interest, music reading skills {where
appropriate), an understanding of the structure of
the muslc, context, and the technical s
individua! or ensemhle.

LA

_w_u. i _

wrmwmm MU:Prd.Z,E.5a Demonstrate, using music reading
skills Ermqm appropriate, how knowledge of formal

Identify expressive qualities In a

=i

i W varied repertoire of music that can be demonstrated

= u z..a_._m: prepared and improvised performances,

MU:Prd.1.E.8a Select a varied ropertaire to study
based on music reading s [where appropriate),
an understanding of formal design in the music,

ensemble,

MU:Prd.2,.£.8a Demenstrate, using music reading
skills where appropriate, how the setting and
|[formal characteristics of musicoi works contribute
tc understanding the coniext of the musicin
prepared ar improvised unlo.._susnmw.

MU:Pr4.3.E.8a Demonstrote understonding and
application of expressive qualities in a varied
repertoire of music through prepared and
Improvised performances.

MU:Pr3.1.E.5a Use seif-reflection and peer
feedback te refing individual and ensemible
performances of a varied repertoire of music.

m

£

i

BERE]

MU:Pr5.1,E.8a Develop strategies to address

context, and the technical skill of the individual and

varied repertoire to study bosed o an
understanding of theoreticol and structural

of the performonce .

MU:Frd,2.E.la Demonstrate, using music reading
skiils where appropriate, how cempositional
tevices employed and thearetico! and structural
aspects of musical works impact and inform
prepared u.....:rasmmn_ ualo«:_wannm.

MiiPrd..E.1a Demaonstrate an undarstanding of
context in a varied repertoire of music through
prepared and improvised performances,

MU:Pr3.1.E.la Develop strategles to address

technicaf chalfenges In a varied repertolre of music |expressive challenges in a varied repertaire of

ond evaluate their success using feedback from
ensembie peers and cther sources to refine
performances,

music, and evaluate their success using feedback
from ensembde peers and other sources to refine
performancas,

MU:Pra.1.Ela Explain the criteric used to selecta

characteristics of the music, the technical skill of the
individual or ensemble, and the purpose or comtext

MU;:Prd.1.E dla Dnﬁ?.a nan_ apply criteria ﬂo mmmmn"
a varied repertaira to study and perform bassd on
an understanding of theoretical and structural
characteristics ond expressive chaifenges in the
music, the technical skill of the individuat or
ensginble, and the purpose gnd context of the
_um_..noc:._nnn

MU:Prd.2.Ella Document and demonstrate, using
muisic reading skills where appropriate, how
compositional devices emgployed and theoretical
and structural aspects of rnusical warks may Impact
and inform prepared and ::u..osmwn calo:.:w:nmm.

MU:Prd.3.Ella Demenstrate how understanding
the style, genre, and context of a varjed
repertoire of music Influences prepared and
improvised performances as welf as performers’
technical siill to connect with the audience,

MUPrS.1.Ella Develop and apply appropriate
rehecrsal strategies to address individuol and
ensgmble challenges in a varled repertoire of
. and evaluate thelr success.

a om<m_en mzu apply criteria to mm_mnn
varied pregrams to study and perform based on an |
understanding of theoretical and structural
characteristics and expressive challenges in the,
music, the techinical skill of the individual or
ensemhle, and the purpose and context of the
performance.

MU:Prd.2.Ellla Examine, evaluate, and critique,
using music reading skills where appropriate, how
the structure and context impact and Inform
prepared and improvised performances.

.

MU:Prd.3.E.Hla Demenstrate how understanding
the style, genre, and context of a varied ropertaire
of music informs prepared and improvised
performances as well as performers” technical sl
to connect with the audience.

MU:Pr5.1.E.Ila Develop, apply, and refine
munau:mnm rehearsal strategies to address
iduil and ensemble challenges In a varied
repertolre of music.
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MU:Pr6.1.E.5a Demonstrate attention to technical
@curacy and expressive guadities in prepared and
improvised performances of 3 varied repartoire of
music.

MU:Pr6.1..8a Demonstrste attention ta technical
accuracy and expressive qualities in prepared and
improvised performances of a varied repertoire of
music representing diverse cuitures ond styfes.

MU:Pr6.1.E 12 Demonstrate attention to tachnicat
accuracy and expressive qualitias in prepared and
improvised performances of a varied repertpire of
music representing diverse cultures, styles, and
genves .

MU:Pré. 1.E.lla Qemenstrate mastery of the
technical demands and an understanding of
expressive qualities of the music in prepared and
imprevised performances of a varied reperteira
representing diverse cultures, styles, genres, ond
historical periods.

qualities of the music thraugh prepored und
improvized performances of a varied repertoire
representing diverse cultures, styles, genres, and
historical periods in muitiple types of ensembles.

MU:Pr5.1.E.5b Demonstsate an awareness of the
cantext of the music through prepared and

MU:Pré. 1L.E.8b Demonstrate on understanding of
the context of the music through prepared and
improvised performances,

MU;Pr6.1.E.lb Demonstrate an understanding of

B ive intestt by connecting with an audlence
through prepared and improvised performances.

MU:Pr6.1.E.IIb Demonstrate an understanding of
intent us g means for connecting with an cudience
through prepared and improvised performances,

MU:Pré.1.Ellb Demonstrate an ohifity to connect
with qudience members before and during the
[process of engaging with and responding to them
through prepared and improvised performances.

Page 3, Music Trad/Emerging Ensembles
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MU:Re?.1.E.5a Identify reasans for selecting music {MU:Re7.1.E.8a Explain reasons for selecting music
based on characteristics found in the music, citing characteristics found in the music and
connaction to interest, and purpose or cortext, connections to interest, purpese, and context,

OU)
A ALoED
Hanae

MU:Re8.

interpretations of the expressive intent and
meaning of musical works, citing as evidence the
treatment of the elements of mysic, contexts, and
{when appropriate) the sesting of the taxt,

expressive intent and meaning of musicat warks,

MU:Re.1.E.5a Identlfy and describe the effect of |MU:Re9,1.E.8a Explain the influence of
terest, experience, analysis, and context on the fexperionces, analysls, and context or interest in
evaluation of music, and evaluation of music.

MU:Re7.1.E.la Apply ¢riteria to select music for
specified purposes, supporting choices by citing
characteristics found in the music and
connactions to¢ nterest, purpose, and context.

MU:Re7.2.E.la Explain how the onelysis of
pussages and understanding the way the elormants
of music are manipulated inform the response to

interpretaticns of the expressive intentand
meaning of musical warks, ¢iting a5 evidence the
treatment of the elements of muslc, contexts,
{when appropriate} the setting of the Yext, and

MU:Re9.1.E 12 Evaluate works and performonces
based on personnlty- or callaboratively-
developed criterio, ineluding analysis of the
structuse and context.

MU:Re7.1.Edla Apply criteria to select musfc for a
variety of purpases , justifying choices citing
knowledge of the music ond the specified purpose
and context,

MU:Re?.1.EMla Use research and persanolly-
developed eriteria to justify cholces made when
sefecting music, citing knowledge of the music, and
individua! and ensemble purpose and context,

MU:Re?.2.E.lla Explaln how the analysis of
structures and contexts inform the response ta

a Demonstrate and justify how the
analysis of structures, conteats, and perfermance
decisions inform the response to music,

MU:Re8.1.E.Ila Suppart interpretations of the
expressive inteat and meaning of musical warks
<ltlng as evidence the treztment of the ¢lements of|
music, contexts, (when appropriate) the setting of
the text, and varied researched sources.

Justify interpretations of the
intent and r of musical works by
comparing ond spnthesizing varied researched
sources, including reference to other art farms .

MU:Re9.1.E)la Evaluate works and performences
based on research as well as personally- and
callaborativeiy-developed criteria, including
aralysis and interpretation of the structure and
context.

MU:Re9.1.E.lla Develog and justify evaluations of
music, programs of music, and performances
based on criterla, personal decision-making,
research, and understanding of contexts.
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;i Om_ja:u:ﬂm :os_ M:Samma __.,_._os__mmmm and skills  |Demonstrate 392 ::m«m.:u x:ei_mnmm and skills  |Demonstrate ros_ Interests, knowiedge, and skilis Um:._cE:.mnm how interests, knowledge, and 5 Demonstrate :oi interasts, xzns__mamm and sl
relate to perjonal choices and intent whan relste to personal cholces and intent when relate to personal choices and intent when relate to personal choices and intent when relate to persensl choices and intant when
c.muz:@ .omlow:.::ma and qmmnu:aiw to .ﬂcu_ ) nwmm::n wm:o.‘a_zw w:m qmmnu_.i__._m to music. creating, performing, and respondi _._n 1o music. creating, perfarming, and _.mmuo:n__:m to musie. n_.ma?jm\ performing, and ::nc:n::m ta music,

Omauahqmnm understanding of «m_m:e:mr_u“ Umaonm:ﬂm :os. 3332« xzoi_mnnm‘ and skills _umao:zaﬁ :oi _Em_.mua x:os__mamm m:u mx Omaozmzﬁm c:n_manu.._n_:m of relationships Cemonstrate understanding o- ﬁn_u:ozu:_um
between music and the other arts, other relate to personal choices and intent when relate to personal ¢cheices and intent when between music and the other arts, other between music and the other arts, other
{ereating, performing, and responding to music. creating, performing, and respending to music. disciplines, varied contexts, and daily lifa. disclplines, varied contexts, m:m‘ daily life.
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MU:Crl.1.H.S5a Generate meledic, rhythmic, and
harmonic ideas for simple melodies {such as two-
phrase} and chordat accompaniments for glven
melodies,

T,

i

,Wm

MUCri.1.H.8a Generate meledic, rhyth

harmonic ideas for melodies {created over specified
chord progressions or AB/ABA forms } and two-to-|
three-chord accompaniments for given melodies.

m.:.__u_m Bn_u&mm [such as twa-phrase} and chordat
accompaniments for given meiodies.

MU:Cr1.1.H.la Generate melodlc, rhythmic, and
harmonic ideas for improvisations, compuositicns
(forms such as theme and varlation or 12-bar
blues ), and three-or-more- chord accompaniments
in a variety of patterns {such as arpeggio, country

MU:Crl, 1, Hile Generate melodic, rhythmic, and
harmonic ideas for compositions forms such as
rounded binary or ronda ), improvisations,
goccompaniment patterns in a variety of styles, ond
harmorizations for given melo

mﬂ _WZ L

MU:Crl.1.H.lla Generate melodlc, rhythmic, and
harmonic ideas for a coffection of compnsitions
(representing o variety of forms ond styles),
“[improvisations in several different styles, and
stylistically oppropriate harmonizations for given

“|melodies,

MU:Cr2.1.H,83 Select, develop, and use standard
notation and audio/video recording to document
meiadic, rhythmlc, and harmonic ideas for drafts of
melodies ferected over specified chard progressions
or AB/ABA forms) and two-to-three -chord

nts for given melodi

MU:Cr3.1.H.5a Apply teacher-provided criteriz to
critique, imprave, and refine drafts of simpie

| melodies (such as two-phrase) and chardal
accampaniments far given melodies.

L

m Y

and gatiop strumming, finger picking patterns ).
m m e ]
il
i

i _:m_.m

MUCr2.1.4.5a Select, develop, and use standard
notation and audie/video recording to document
melodic, rhythmic, and harmanic ideas for drafts of
improvisations, compositians { forms such as
theme and variation or 12-ber Blues}, and threa-or-
more- chord ageermpaniments in a varety of
patterns (such as arpeggio, country and gallop
strumming, finger picking patterns).

MUiCr3.1.H.8a Apply teacher-provided criteria to
ique, improve, and refine drafts of melodies

(created over specified chord progressions or

A8 /ABA forms ) and two-to-three -chord

accompaniments for given meiedies,

MUCr3.1.H.la _um<munu and apply nnnm:m to
critiqua, improve, and refine drafts of
Improvisations, campositions (forms such as
theme and variation or 12-har blues ) and three-or-
mere ~chard accompaniments in a varlety of
patterns [sueh as arpeggio, country and gaitop
u.‘.‘tsa_ﬁnn \Sum.. _EnE:n _mnzm.._._&

MUiCr2.1.H.lla Select, develep, and use standard
notation and audio/vides recording to document
meledic, rhythmic, and harmonic ideas for drafts of
compositions (forms such as rounded binary or
rando ), improvisations, accompaniment patterns in
a variety of styfes, and Barmonirations for given
malodies,

MUCr2.1.H.llla Select, develop, and use standard
notation and audio/video recerding 1o document
meledic, rivthmic, and harmenic ideas for drafts of
compositions {representing a variety of forms and
styles ), improvisations I several different styles,
and stylistically approgriate harmonizations for
given melodies,

ﬂg

»E

MU:Cr3.1.H.lla Develop and apply criteria to
critique, improve, and refine drafts of compositions
{forms such as reunded binary or rondo ),
Improvisations, accompaniment patterns in o
variety of styles, and harmenizotions for given
mealodies.

i

MUCr3.2.4.5a Share final versions of simple
t|meledies {such as two-phrase} and chordat
mnnoa_um_._mam...a for given melodies, demonstrating
an understanding of how 1o develop and organize
umaczm_ musical ideas,

i
i

MU:Cr3.2.H.8a Share final versions of meladies
(ereated over specified chord progressions or.
AB/ABA forms ] and two-to-three «chord
accampanimenits for given meledies, demonstrating
&n understanding of how to develop and organize
personal musital ideas.

MU:Cr3.2.H.{a Perforr final versions of
Improvisations, campositions (forms such as
theme and varigtion or 12-ber blues), and threg-or-
more -chord accempaniments in a variety of
patterns (such as arpegyio, country and gailop
strumming, finger picking patterns ), demonstrating
technical skl in applying principfes of
compesition/improvisation end originglity in
developing and arganizing musica! ideas.

%
MU:Cr3.2.H.lla Perform final versions of
compaositions (forms such as rounded binary or
ronde ), improvisations, accomganiment patterns it
a variety of styles, and barmonirations for given
melfodies, demonstrating technical skill in applying
principles of compasition/improvisation and
orlginality in nm<m_uu_=w and arganfzing musical
ideas,

dfgeds
B

MU:Cr3.1.H.llla Cevelop and 2pply criteria to
critique, improve, and refine drafts of compositions
{representing G varlety of forms and styles ),
improvisations in o variety af styles, and
stylistically approgrigte harmonizations for given

T

MiliCr3. 2. H.lla Perform final versions of a
coliection of compositions (representing a variety
of fortns ond styles ), improvisations in several
different styies, and stylistically appropriote

s, demenstrating
applying principles of

atlon and originality in
developing and crganizing musical ideas.

Page 1, Music Harmonizing Instruments
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MU:Prd.1,H.8a Describe and demonstrate how a MU:Pra,1.H.la Explain the criteria used when

varied repertpien of music that includes melodies,  |selecting a varied raperteire of music for individual  [MU:Pra.1.H,lla Develop and apply criteria for

repertoire pieces, and chordal accompaniments is  |or small group performances that include selecting a varied repertaire of music for individual

selected, based on personal interest, music reading  [meladies, repertoire pieces, improvisotions, and  [and small group perfarmances that include
melodies, repertoire pieces, Improvisations, and
chordal accompaniments in o variety of styles.

S -

i

a Develop and apply criteria for
selecting a varied repertoire for a progrom of music
for individual and smali group perfermances that
include melodies, repertalre pleces, styiistically
oppropriate sccomponiments, and Improvisations
in @ variety of contrasting styles,

MUiPrd.2.H.la tdentify and describe impertant

theoretical and structural characteristics and MU:Pr4.2.H.lla Identify and describe important
cantext {social, cuitural, or histozical theoretical and stractural characteristics and
reperteire of music that includes melodies, context (social, cultural, ond historicai} in a varied
repertoire pieces, improvisations , and chardal repertaire of music that includes melodies,
accompaniments in g variety of patterns (such as repertoire pieces, improvisations, and chordal
arpeggio, country and gallop strumming, finger accompaniments in o varlety of siples.

MU:Prd, 2 H.8a Kdentlfy prominent melodie,
harmanic, and structural characteristics and
context (socicl, cultural, or historice!) In a varied
repartaire of music thatincludes melodies,

ces, and chordal accompaniments
selected for parformance, including at least some
based on reading standard notation.

a |dentify and deserfe important
thearetical and structural charactérlstics and
context {sacial, cultural, and historical) in a varied
repertoire of music selected for petfornwance
[programs that includes melodies, repertoire pieces,
stylistically apprepriate accompaniments, and
impravisations in a variety of contrasting styles.

e e

MU:Pr4.2.H.5a Identify prominent meledic and
harmonic characteristics in a varied repertaire of
music that includes metodies, repertoire pieces, and
chardal accompaniments selected for perfermance,

e
bz

MU:Prd.3.H,ja Describe in interpretations the

MU:Prd.3.H.8a Demonstrate and be in antext (social, cultural istorical) and MU:Prd.2 H.l in in interpretatians the . N
3| MUIPrd.3.H 5a Demonstrate and deseribe in and daseri < [soc uitural, mz‘ Risto .U &n . Filla Explain in .u etatla thit demonstrate and describe the context (social,
N . . interpratations an understanding of the context enpressive intent In a varied repertaire of music context (social, cultural, and historical) and . . . "
Ui interpretations an understanding of the context and}, © N ) N ) . | ) cultural, and historical} and an understanding of the
i . ) . ) { sociai, coitural, or bistoricet). and exprassive selected for performance that includes meladies, expressive intent in a varied repertoire of music N . .
Hexprassive Intent in a varied repertoire of music y ) N N - ) L ! iy creator’s intent in repertoire for varied progroms
3 intent in a varled rapertoira of music selected for  |repertcire pieces, improvisations , and chordal selected for performance that includes melodies, . . ) L
selected for performance that includes melodies, ) N B - N o N af music that include metodies, repertoire pieces,
i ) N perfermance that includes melodies, repertaire accompaniments in a variety of patterns fsuch as repertoire piecas, improvisations, and cherdal L " . )
repertoira piaces, and chordal accompaniments. ) ) . . styl appropriate liments, and
pleces, and chordal accompaniments, arpegglo, country end gallop strumming, finger accompaniments in a varlety of styles. y . . . X
picking patterns) . improvisations in a variety of contrasting styles,
Q2 .
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ttechnical accoragy in Individual perfermances of 3

}|varied repertoire of music that inciudes meledies, .
repartaire pieces, and chordal accempaniments,

t|demonstrating understanding of the audience and
the context.

MU:Pr3.1.H.8a Apply teacher-provided criteria to
critique individual perfarmances of a varled
repertoire of music that includes meladies,
rapertoire pleces, and chordal accompaniments
selectad for performance, and identify practice
strategles to address performance challenges and
refine the performances.

MUPr6.1.H.8a Parform: with expressian and
technlcal accuracy in individual performances of a
varied repertoire of music that includes mefodies,
reperiofre pieces, and chordal accompaniments,
demonstrating sensitivity to the audience and an
understonding of the context (soclal, culturai, or
historical ] .

MU:Pr5.0.H.la Develop and apply critesfa to critiqus
individual and small group performances of a varied
repertoire of music that includes melodies,
repertoire pleces, Improvisations, and chorda}
accompaniments in @ variety of patterns (such as
arpeggle, country end gallap strumming, finger
picking patterns ), and create rehecrsal strategies to
address performance challenges and rafine the
perfarmances,

MU:Pré. 1.H.la Perform with expression and
technical accuracy, in individoal and small group
performance s, a varled repertoire of music that
in¢ludes melodies, raperteire pieces,
improvisations, and chordal accompaniments ina
variety of patterns (such as arpeggio, country and
gallop strumming, finger picking patterns),
demonstrating sensitivity to the audience and an
undersianding of the context {social, cultural, or

histarieat),

MU:Pr5.2.H.Ha Cevalop and apply triteria to
critigue in ual and small group performances of
a varied repertoire of music that includes melodies,
repertolre pieces, improvisatians, and chordal
accompaniments in a variety of styles, and create
rehearsal strategies to address perfermance
challenges and refine the performances.

MU:Pré.LH.Ha Perform with axpression and
technlcal accuracy, in individual and small group
performances, a varied repertaire of music that
includes meledies, repertoire pieces,
Impravisations, and chordal accompaniments in a
variety of styles, demonstrating sensitivity te the
audience and an understanding of the context
{sacial, cultural, and histarical).

MU:Pr.{H.llla Develop and apply criteria, including
feedback from mufliple sources , to critigue varied
pragrems of music repertoire {melodies, repertaire
pieces, sfylistically appropriafe accompanimants,
improvisations in a vanely of contrasting styles }
selected for individual and small group performance,
and create rehearsal stralegios to address perdformance

fine the performances.

;

|

technical aceuracy, In individual and small group “
performances, a vatied repertoire for progroms of [{Hag
music that includes meladies, repertaira pieces, I
stylistically appropriate accompaniments, and
Improvisations in a variety of contrasting styles,

MU:Pr6. LH.llla Perform with expression and ﬁ

|

&b

i

demonstrating sensitivity to the audience and an wm i
understanding of the context {sociol, ¢ultural, and . MW mw
historical). Ll
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MU:Pr6.1,H.5a Perform with expression and
technical accuracy in individual performances of a
varled repertoire of music that includes melodgdiss,
reperteire pleces, and chordal accompaniments,
demanstrating understanding of the audience and

evidence, the use of rapetition,
<contrasts in muslcal selections and how these and

; n.ﬁw,&w&

S

{itri]

(@i MU:Re9.1.H.5a Identify and describe how interest,
m experiences, ang contexts (persanal o sacial)

Ueisilefect the evaluation of music.

MULPr6.1.H.8a Perform with expression and
technical accuracy in individual performancesofa
varied repertoire of muslc that includes meladies,
repertolre pieces, and cherdal accompaniments,
demonstrating sensitivity to the audience and an
understending of the tomtext (social, culturai,
or historicol).

MU:Re?.2.H.8a Describe how the way that the
elements of music are monipulated and
knowledge of the coatext (soclal and culiural)

MU:Re8.1.H.8a ldentify and support
Intergretations of the expressive intent and
meaning of musical selections, citing os evidence
the treatment of the elements of nwsic, contaxt,
and {when appropriate} the setting of the text.

7 .. .‘ i

s

MU:Re9.1.H.8a Explain the influence of
experiences and contexts (persenal, spcial, or
cultural ) on interest in and the evaluation of 2
varied repertoire of music,

aikil 51

MUPre. 1.H.ta Perform with expression and
technical accuracy, inindividual and smolf group
performance s, a veried repertaire of music that
Includes melodies, repertoire pieces,
improvisations, and cherdal accompaniments [n o
variely of patterns (such as arpeggio, country and
gollop strumming, finger picking patterns),
demenstrating sensitivity to the audlence and an
understanding of the context (social, cuitural, or

MU:Re?.2.H.la Compare passages in musical
selections and explain how the ¢lements of music
and context [social, cultural, or historicol } infarm
the respense.

2 St
MUiRe8,1.Hla Explain and support
interpretations of the expressive iatent and
meaning of musical selections, citing as evidence
the treatmant of the glemenrts of music, context
(persanal, socel, and cufteral ), and [when
appropriate) the setting of the text, and outside
sources .

MUiReS.1.Hia Develop and apply reacher-
provided and established criteria based on
persancl preference, analysis, and context
(personal, sccial, and cultural) to evaluate
individial and small group musical selections for

listening.

MUIPrG, 1. H.Ma Perform with expression and
technical accuracy, in individual and smalf group
performances, a varied repartoire of muslc that
includes melodies, reperteire pieces,
improvisations, and chordzl accompaniments in &
varfety of sivles, demonstrating sensitivity to the
audience and an understanding of the context
(social, cuitural, and historical).

MU:Re7.2.H.ila Explain how the anaiysis of the
structures and context [social, cultural, ond
historical) of contrasting musicel sefections inform
the response.

interpretations of the expressive intent and

r ing of musical sel citing as evig

the reatment of the zlements of music, context
(personal, sacial, and cultural), and (when
appropriate} the setting of the text, and varied
researched sources.

fiU:Re9.1.H.lla Apply gersonally-developed and

established criteria based on researeh , personal

prefarance, analysis, interpretation, expressive

intent, and musical quolitie s te evaluate

contrasting individual and small group musica!
lections for listening,

MUPr6.1.H.ll2 Perform with expression and
technical accuracy, in individual and small group

music that includes melodies, repertoire pieces,
stylistically approprigte accompaniments, and
imprevisations in a variety of contresting styles,
derngnstrating sensitivity to the audience and an
understanding of the centext {sockal, cuftural, and
historical).

a Cemonstrote ond justify how the
structure! characteristics function within a variety
of musical selections, and distinguish how context
{social, cultural, and histarlcal) and crective

igns_Inform the response.

MU:ReB.1.H.llla Establish and [ustify
interpretations'of the expressive intent and
meaning of musical selections by comparing and
synthesizing varied researched sources, including
reference to examples from ather art forms .

i
_m

3
developed and established criteria, personal #H

a Develop and justify evaluations of
a variety of individual and smail grovp musical
selections for listening based an personally-

decision making, ond knowledge and

i

nding of cantext .
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Demonstrate how :nm«mmnm. x:oimma«m m:a H
relate to personal cholces and intent when
ponding to :.mﬂn. creating, performing, and responding to music. creating, performing, and responding to music.
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musical ideas can be used to represent personal
experiences, moaods, visual images, and/or

MU:Cr2.1.C.3a Assemble and organize sounds or
===Xishort musical ideas to create initial expressions of
selectad experiences, moods, images, or storylines.

i

Describe ond demonstrate how
sounds and musical ideas can be used to represent
sonic events, memories , visual images, concepts,

R EaTRlah
:.-‘fa‘fl CLomp ;,

MU:Cr2.2.C.)fa Assemble and arganize multiple
sounds or musical ideas to create initial expressive
staterneants of selected sanic events, memories,
mages, concepts, texts, or storylines.

MU:Cri.2.C.1Ia Describe and demonstrate multiple
ways in which sounds and musical ideas can be
used to represent extended sonic experiences or
abstract ideas .

MU:Cr2.1.C.I1la Assemble and organize multiple
sounds or extended musical ideas to create initial
expressive statements of selected extended soric
experiences or abstract ideas . ’

MU:Cr2.1.C.Ib identify and describe the
5] development of sounds ar short musical ideas in
drafts of music within simple'ferms {such as ane-
Hismiipart, cyclical, or binary).

MUCr2.1.C1ib Deseribe and explain the
development of sounds and musical ideas in drafts
of music within a variety of simple or moderately

{complex forms (such as birary, rondo, or

e . -
e
MU:Cr3.1.C.la [dentify, describe, and apply teacher-
: '_ﬂ provided criteria to assess and refine the technical
and expressive aspects of evolving drafts leading to

R
% MU:Cr3.2.C.1a Share music through the use of
notation, performance, or technology, and

MU:Cr3.1.C Ha Identify, describe, and apply selected
teacher-provided or personelly-developed critéria
to assess and refine the technical and expressive
aspects of evolving drafts leading to final versions.

MU:Cr3.2.Clfa Share music through the use of
netation, sefe ar group performance, or technology,
and demonstrate and describe how the elements of
tnusic and compositional techniques have baen
employed to realize expressive intent.

MUCr2.1.C.HIb Analyze and demonstrate the
development of sounds and extended musical ideas [
in drafts of music within a variety of moderately
complex ar complex forms.

MU:Cr3.5.C.INla Research, identify, explain, and
apply personaily-developad criveria to assess and
refire the technical and expressive aspects of
evolving drafts leading to final versions.

MU:Cr3.2.C.llla Share music through the use of
natation, solo or group performance, or techrology,
and demonstrate and explain how the elements of
music, cempositional technigues end processes
have been employed to realize expressive intent.

:(MU:Cr3.2.C.Ib Describe the given context and
performance medium for presenting personal
stz works, and how they impact the final composition

kit | i
Ezland presentation,

MUICr3.2.C Ith Describe the sefected contexts and
performance mediums for presenting personal
waorks, and exploin why they successfully impact the
final comgpositien and presentation.

MU:Cr3.2.C.IIIb Describe a variety of possible
contexts and mediums for presenting personal
works, and explain and compore how each could
impact the success of the final composition and
presentation.
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MU:Pr4.1.C.1a 1dentify and select specific excerpts,
passages, or sections in musical works that express
a perschal experience, rood, visual image, or
storyline in simple forms {such as one-parnt, cyclical,
binary}.

MU:Pr4.2.C.la Analyze how the elements of music
(ineluding form) of selected works relate to style
and mood, and explain the implications for rehearsal
or performance.

MU:Pr4.3.C.1a Develop interpretations of works
based on an urderstanding of the use of elemants
of music, style, and mood, expfaining how the

Sinterpretive choicas reflect the creators’ intent.

MU:Pr5.2.C.la Create rehearsal plans for works,
identifying repetition and variation within the form.

MU:Prd.1.C.lla Identify and select specific passages,
sections, or movernents jin musical woarks that
express personal experiences and interests, rogds,
visual images, concepts, texts, or storylinas in
sierple forms (such as binary, termary, rondo) or
moderately compiex forms .

MU:Pr4.2.Cllla Analyze how the elements of music
{including form) of selected works relate to the.
style, function, and context, and explain the
implications for rehearsal and performance.

MU:Prd 3.C.lla Develop interpretations of works
based on an understanding of the use of elements
of music, style, mood, furction, and context,
explaining and supporting how the interpretive
choices reflect the creators’ intent.

MU:Pr5.1.C.lla Create rehearsal plans for warks,
tdentifying the form, repetition and variation within
the form, and the style ond historicai or cuftural
context of the work .

MU:Pr4.1.C.Il}a Identify and select specific sections,
movements, or entire works .that express personal
experiences and interests, moods, visual images,
concepts, texts, or storyfines in moderately complex
or complex forms. ’ :

MU:Prd.2.Cllla Analyze how the elements of music
{including fofrm], 2nd compasitional technigues of
selected works relate to the style, function, 2nd
context, and explain and support the analysis and -
its implications for rehearsal and perfermance,

MUPra.3.Cllla Develop interpretations of warks
based on an understanding of the use of elements

of music {including form ], compositional

techniques, style, function, and context, explaining |55
and justifying how the interpretive choices reflect

MU:Pr5.1.Cllla Create rehearsal plans for works,
identifying the form, repetition and variation within
the form, compositicnal techniques , and the style ;
and historical or cultural conkext of the work.

MU:Pr5.1.C.ib Using estahiished critesia and
feedback, identify the way(s) in which perfarmances
convey the elements of music, style, and mood.

MU:Pr5.1.C.Itb Using estabiished criteria and
feedback, identify the ways in which performances
convey the formal desigr, styie, and
historicol/cultural context of the works,

MU:PrS, LCAIb Using established criteria and
feedback, identify the ways in which performances
use compositionn! techniques and convey the
formal design, style, and historical/cultural context
of the works.

MU:Pr5.1.C.Ic Identify and implernent strategies for
improving the technicat and expressive aspects of
multiple warks.

MU:Pr6.1.C.la Share live or recarded performances
of works (both persanal and others’), and explain
how the elements of mysic are used to convey

@z intent.

MU:Pr5.1.C.llc identify and implement strategies for

improving the technfcal and expressive aspects of
varied works.

6.1.C.lta Share live or recorded
perfermances of works (both personal and others’),
and explain how the elements of music and
compeositional technigues are used to convey
intent.

MLU:PrS, 1.CNc  Kentify, compare, and implement
strategies for improving the technical and
expressive aspects of multiple contrasting works.

MU:Prg.1.C.llla Share live or recorded
performances of works {both personal and others’),
and explain end/or demonstrate understanding of
how the expressive intent of the music is conveyed.

MU:Pr5,1.C.1b  identify how compositions are
appropriate for an audience or context, and how
this will shape future compositians.

MU:Pré.1.C.llb  Explain how compositions are
appropriate for both audience and context, and

how this will shape future compositions.

MU:Pr6.1.C.Nb Eiplain how compasitions are
appropriate for a variety of oudiences and contexts,
and how this will shape future compositions.
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S|MU:Re7.1.C.ta Apply teacher-provided criteria to
: select music that expresses a personal experience,
%m mood, visual image, or storyline in simple forms
st (such as one-part, oydlical, binary}, and describe
Z|the choices as models for composition.

{MU:Re7.2.C.1a Analyze aurally the eferaenis of

mausic (including form) of musical works, refating

Efthem to style, mood, and context, and describe

%

[ tachnical and exgressive aspects of selected music

::-:‘.._-

how the aralysis provides models for personal
growth as composer, performer, and/or listener.

MU:Re9.1.C.la Describe the effectiveness of the

and performances, demonstrating understanding
of fundamentals of music theory.

MU:Re7.1.C.1la Apply teacher-provided or
personally-developed criteria ta select music that
expresses persanal experiences and interests,
moods, visual images, concepts, texts, or
storylines in simple or moderately complex forms,
and describe and defend the chaices as models for

MihRe7.2.C.lla Analyze aurally andfor by reading
the scores of musical works the elements of
music fincluding form }, compositionoi
techniques and precedures, refating them to
style, mood, and context; and explain how the
analysis provides models for personal growth as
composer, performer, and/or listener.

MU:Re8.1.C lla Develop and support
interpretations of varied works, demonstrating an
understanding of the composers” intent by citing
the use of elements of music (including form},
compositional technigues, and the style/genre
and context of éach work.

MU:Re9.1.C.1ta Explain the effectiveness of the
technical and expressive aspacts of selected music
and performances, demonstrating understanding
of music theory as well us compositional
technigues and procedures .

MU:Re7.1.C.Hlla Apply researched or personally-
developed criteria to select music that expresses
personal experiences and interests, visual images,
concepts, texts, or storylines in moderately
complex or compfex forms, and describe and
justify the choice as models for camposition.

(including farm), compositional techniques and
procedures, relating them to oesthetic
effectiveness, style, mood, and context; and
explain how the analysis provides models for
personal growth as composer, performer, and/or

MU:Re8.1.C.Hla Develop, justify and defend
interpretations of varied works, demonstrating an |
understanding of the composers’ intent by citing
the use of elements of music (including form),
compositional techniques, and the style/genre

2nd context of each work.

and performances, demonstrating understanding
of theoretical concepts and complex
compositional techniques and procedures.

MFRe9.1.C.Ib Describe the way{s} in which
critiquing others’ work and receiving feedback

from others can be applied in the personal creative

process.

MU:ReS.1.Cllb Describe ways in which eritiquing
others’ work and receiving feedback from others
have been specifically applied in the personal
creative process.,

MUW:Red.1.C.1H1H Describe and evaluate ways in
which critiquing others’ work and receiving
feedback from others have been specifically

applied in the personal creative process.

JARDS
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Demonstrate how interests, knowledge, and skills

relate to personal choices and intent when relate to personal choices and intent when
creating, performing, and responding to music.
S T ey -——-quisﬂ—:'

Demonstrate understanding of relationships Detnonstrate understanding of relationships Demanstrate understanding of relationships
between music and the other arts, other between music and the other arts, other between music and the other arts, other
disciplines, varied contexts, and daily life. |discipfines, varied contexts, and daily life, disciplines, varied contexts, and daily life.
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MU:Cr2.1.T.la Select melodie, rhythmic, and
harmonic ideas to develop into a larger work using
digital teofs and rescurces.

and peers, develop and implement strategies to
mprove and refine the technical and expressive
:|aspects of draft compaositions and imarovisations,

MU:Cr3.2.T.1a Share compositions or
Himprovisations that demonstrate a proficient level
| of musical and technological craftsmaaship as well
s the use of digital tools and rescurces in
eveloping and erganizing musical ideas.

MU:Cr2.1.7.1la Select melodic, rhythmic, and
harmenic ideas to develop into a larger work that
exhibits unity and variety using digital and cnology

MU:Cr3.1.T.Hla Develop and implement varied
strategies to improve and refire the technical and
expressive aspects of draft compositions and
improvisations.

MU;Cr3.2.T.lla Share compositions and
improvisations that demcnstrate an accomplished
level of musical and technological craftsmanship os
well as the use of digital and analog tools and
resources in developing and organizing musical
ideas.

MiECrL1T.IHa Generate melodic, rhythmic, and
harmonic ideas for compositions ard
improvisations that incorporate digital tools,
respusces, and systems

mtltiple meladic, rhythmic and harmonic ideas to
develop into a farger work that exhibits unity,

MU:Cr3.1.T.lllz Develop and implement varied
strategies and apply appropriate criterig to improve
and refine the technical and expressive aspacts of
draft compositions and mprovisations.

e e e ]
e e ]
EE S e e e

MU:Cr3.2.T.llfa Shore @ parifolic of musical
creations representing varied styles and genres

technological craftsmanship as well as the use of
digital and analog tools, resources ond systems in

developing and organizing musical ideas,

State Education Agency Directors of Arts
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interest, music reading skills, and an understanding
of the performer's technicat and technological skill.

MLU:Pr4.2. T.ta Describe how context, structural
aspects of the music, and digitai mediaftools inform
prepared and improvised perforimances.

MU:Pra.3.T.1a Demonstrate how understanding the
reag context, expressive challenges, and use of digital

=25 100ls in 2 varied repertoire of music influence

._,-;—-_—u = prepared or improvised performances.

FIMU:PrS.1.T.fa Identify and imptement rehearsai
strategies to improve the technical and expressive
aspects of prepared and improvised performances

3in a varied repertaire of music.

MU:Pr6.1.T.Ja Using digital tools, demonstrate
% attention 1o technical accuracy and exprassive
2=1q uralities in prepared and improvised performances
of a varied repertoire of music.

interest; an understanding of theareticat and
structural characteristics of the music; and the
perfarmer’s technical skill using digital toals and

MU:Pr4.2.T.lla Describe and demonstrate how
context, theoreficoi and structural aspects of the
music and digital media/tools inform and influence
prepared and improvised performances.

MU:Prd.3T.Ika Demenstrate how understanding the

style, genre, context, and use of digital teols and
resources in a varied repertoire of music influences
prepared or improvised performances and
performers’ ability to connect with audiences.

MU:Pr5.1.T.lla Develop and implerment rehearsal
strategies to improve and refine the technical and
axpressive aspects of prepared and improvised

"|performances in a varied repennire of music.

MU:PrG.l.T.]la Using digital tools and resources,
demonstrate technical accuracy and expressive

MU:Pr4.LT.llla Develop and apply criteria to select
varied programs to study and perform based on
interest, an understanding of the theoretical and
structorat characteristics, as well as expressive
challenges in the music, and the performer’s
technical skill using digital tools, rescurces, and
systers

MUPr4.2.T.la Examine, evaluate and critique how
context, theoretical and structural aspects of the
music and digitat media/tools inform and influence
prepared and improvised performances.

MU:Pr4.3.T.Hla Demonstrate how understanding

the style, genre, context, and integration of digital £
technologies in a varied repertoire of music informs |2
and influences prepared and improvised
performances and their ability to connect with

audiences.

MU:Pr5.1.Y.llla Apply appropriote criteria as well
as feedback from multiple sources and develop and
implement varied strategies to improve and refine
the technical and expressive aspects of prepared
and improvised performances in varied programs
of music.-

:Pr6.1.7.llla integrating digital ond enalog
tools and resources, demonstrate an

understanding and attention to technical sccuracy
and

cjuaiities in prepared and improvised perf: e
of a varied repertoire of music representing diverse

cultures, styles, und genres,

D gualities of the music in prepared s
and improvised performances of & varied repertoire &
of music representing diverse cultures, stytes,

|genzes, and historicel perigds.

MU:Pr6.1.T.tb Demonstrate an understanding of the
stcontext of music through prepared and improvised
b performances.

MU:Pre.L.T.llb Demonstrate an understanding of
the expressive Intent when connecting with en
audience through prepared and improvised

performances.

MU:Pr6.1.T,Illk Demonstrate an obility to conrect
with audience members before, and engaging with
and respending to them during prepared and
improvised performances.
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MU:Re7.|.T.Ia Cite reasons for choosing music

zthdsed on the use of the elements of music, digital
and'electronic'aspects, and connections to interest
or purpose.

S|

% MU:Re7.2.T.Ia Explain how knowledge of the
% structure {repetition, similarities, contrasts),
%ff technological aspects, and perpose of the music
e informs the response,

MuRe8.1.T.Ia_Explain and support an
interpretation of the expressive intent of musical
selections based on treatment of the elements of
music, digital and electronic features, and purpose.

MU:Re9.1.T.Ja Evaluate music using ¢riterta based
on analysis, intarpretatian, digital and electronic
B features, and personal interests,

MU:ReZ.IT.Hz Select and eritique contrasting
musical works, defending opinions based on
manipulations of the efements of music, digital and
electronic aspects, and the purpose and context

MU:Re7.2.T.l1a Explain how an analysis of the
structure, context, and technological aspeéts of
the music informs the response.

MU:Re8.1.T.Ila Connect the influence of the
treatment of the elements of mssic, digital and
electronic features, context, purpose, and other
art forms ta the expressive inteat of musical
works.

MU:Re9.1.T.Hla Apply criteric to evaluate music
based on analysis, interpretation, artistic intent,
digital, electrenic, and analog features, and
musical qualities .

MiJ:Re7.LT.IHla Select, describe and compare o

variety of musical selections based on
choracteristics and knowledge of the music,
understanding of digital and electronic aspects,
and the purpose nd context

f the works

MU:Re7.2.T.llla Demonstrate and justify how an
analysis of the structural characteristics, context,
and technological and trective decisions, infarms
interest in and response to the music.

e oniey

MU:Re8.1.T.llla Examine, cite research and
muitiple sources to connect the influence of the
treatment of the elements of music, digital and
etectronic features, context, purpose, and other
art forms to the expressive intent of musical
works.

Mi::Re9.1.F.llla Develop and justify the evaluation %;«%
of a variety of music based on esfobiished and - 1
personally-developed criteria, digital, electronic
and analog features, and understanding of

purpose and context.

OREARTSSTA

NI
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a Demonstrate how interests, knowledge, and
skills relate to personal choices and inteni when

creating, perfi

between music and the other arts, other
disciplines, varied contexts, and daily fife.

a Demaonstrate how interests, knowledge, and

skills refate to personal choices and intent when

a Demonstrate understanding of refationships
between music and the other arts, other
disciplines, varied contexts, and daily life.

skills relate to personal choices and intent when
creating, performing, and responding to music,

a Demonstrate understanding of relationships
hetween music and the other arts, other
|discipiines, varied contexts, and daily life.
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= Envisl

2. With prompting

i|and support,

transition betwaen
imagination and
reality in dramatic

a, With prompting
and support, Invent
and Inhabit an
imaginary
elsewhers in

a. Propose petential
choices characters
could make in a
guided dramna

a. Propose potential
new details to plot
and story in a
guided drama

a. Create rofes,
magined worlds,
and improvised

a. Articulate the
visual detalis of
imagined worlds,
and improvised

a. Identify physical
qualities that might
reveal a character's

a. Identify possible
solutlons to staging

a, Investigate
multiple
perspectives and

a. Imagine and.
explore multiple
perspectives and

. Apply basic
research to
construct ideas

a. invest/gate
histerical and
cultural conventions
and their impact on

a. Synthesize
knowledge from a
variety of dramatic
forms, theatricat
conventions, and

materials to create
props, puppets, and
costume pieces for
dramatic play or a
puided drama
esparience (e.g.,
pracess drama,
story drama,
creatlve drama).

rats to create
props, puppets, and
costume pieces for
dramatic play or a
guided drama
gaperience (e.g.,
process drama,
story drama,
creative drama).

conceptualize
costumes and props
in a'gulded dramag
exgerience (8.,
process drama,
stary drama,
creative drama).

peers to
conceptualize
scenery in a guided
drama experignce
(e.g., process
chrama, story drama,
creative drama).

articulate ideas for
costumes, props
and sets for the
erwironment and
characters in 2
drama/theatre
work.

design tachnical
elaments that
support the stery
and giver:
circumstancesin a
drama/theatre
work.

b. Propose deslgn
ideas that suppert
the stary and given
circumstances in a
dramaftheatre
wark,

b. Identify solutions
to design challenges
in a drama/theatre

wark.

b, Explain and
present solutions to
design challengesin
a drama/ theatre
work.

explore sclutions to
design challenges of
a performance
space in 2
dramaftheatre
work.

b, Explare the
impact of
technology on
design choices in &
dramaftheatre
work.

b, Understand and
apply technclogy to
design solutlons for
a drama/theatre
work.

dramatic play or a stories that support |inner traits i challenges i solutions to staging |solutions Ay t the visual

play or a gulded ) iy axperience (e.g., experience (e.g., storlesina - i PP . m_‘.n alts in the Ees In 2 ) Bing to staging Jabou - the visual technelogies to

. . guided drama the given imagined workl of a |drama/theatre challengesina problems in a composition of a

drama experience . process drama, process drama, drama/theatra 3 . composition of 3 create the visual
experience {e.g., circumstancesina [drama/theatre wark, drama/theatre drama/ theatre dramaftheatre

{e.g., protess story drama, story drama, work, drama/theatre composition of a
process drama, . . drama/theatre work. work. work. work.

drama, story drama, creative drama), creative drama). - work, drama/ theatre
story drama, wark.

e drama). h waork.

creative drama).

b. With prompting  [b. With prompting

and support, use and suppaort, use

non- non- b. Collaberate with .

) . b b. Callaborate with |b. imagine and b. Visuzlize and
reprasentational representational peersto b. Imagline and b. Create a

complate design for
a drama/theatre
work that
incorporates all
elements of
technology.

¢. ldentify ways in
which gestures and
movement may be
used to create or

¢. ldentify ways in
which voice and
sounds may be used

c. Collaborate to
determine how
characters might

€. Imagine how a
character might

c. lmagine how a
character’s inner

c. Explore a scripted
or improvised

<.. Envision and
describe a scripted
r irnprovised

c. Develop a
scripted or
improvised
character by

. Use script analysis
to generate ideas

c. Use personal
experiences and
knowledge to

c. Integrate cuitural
and historical
contexts with
persenal

) to create or retella [move and speak to [move to support thethaughts impact the Jcharacter by N articulating the about a character
retel 3 story in . s 3 . A L . character’s inner . ) develop a character |experfences to
. story in guided support the story story and given story and given agining the given character's inner that is believable .
guided drama . . ) ) ) . ) ) thoughts and that is believable create a character
. drama experiences |and given cireumstances ina  |circumstancesina  feircumstances ina . . thoughts, and authenticin a . . .

expariences (e.g., N . objectives in a L and authenticina  [that is believahte
{e.g., pracess circumstances in drama/theatre drama/ theatre drama/theatre ahjectives, and drama/theatre L

process drama, . drama/theatre . drama/theatre and aythentic, in a
drama, story drama, |drama/theatre work, work work. motivations in a wark.,

story drama, wark, work, drama/theatre

. work, drama/theatre
creative drama). work work.
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and support,
contribute through
gestures and words
to dramatlc play aor
a guided drama
experience {e.g.,
process drama,
story drama,
{creative drama).

2. With prompting
and support,
nteract with peers
and contribute te
dramatic play or a
guldad drama
experience {2.g.,
process dramaz,
story drama,

ive drama).

a. Contribute to the
development of a
sequential pletina
guided drama
exparience (e.g.,
process drama,
story drama,
creative drama).

a. Cellaberate with
peers to devise
meaningful dialogue
in a guided drama
axperience (e.g.,
procass drama,
story drama,
creative drama).

a. Participate in
metheds of
investigation to
devise original ideas
for a drama/theatre
waork.

4. Collaborate to
devise original ideas
far a drama/theatre
work by asking
questions about
characters and
plots,

a. Devise original
ideas for a
drama/theatre work
that refiect
coliective inquiry
about characters
and their given
circurnstances,

4. Use critical
analysis to improve,
refine, and evolve
original ideas and
[artistic choices ina
devised or scripted
drama/theatre
work.

a. Examine and
justify original ideas
and artistlc choices
ina drama/theatre
wark based on
critical analysis,
background
inowledge, and
torical and
cultural context.

a. Articulate and
apply critical
analysts,
background
knowledge,
research, and
historical ang
cuitural context to
the development of
eas for a
drama/theatre
work.

a. Explore the
function of histery
and culture in the
development of a
dramatic concept
through a critical
analysis of ariginat
ideasina
drama/theatre
work,

a. Refine a dramatic
concept to
demonstrate a
criticat
understanding of
historical and
cultural influences
of criginal ideas
applied to a
drama/theatre
work.

a. Develop and
synthesize original
ideasina
dramaftheatre work|:
utilizing critical
analysis, historical
and cultural
context